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GENERAL EDITOR'S PREFACE 

James J. Sosnoski 

C r i t i c a l  Exchange i s  a journal of research i n  progress. It 
attempts t o  bridge the gap between the moment of c r i t i c a l  a r t i cu -  
l a t i o n  and the  time of its publication.  Under the auspices of 
the Society f o r  C r i t i c a l  Exchange (SCE), scholars  ac t ive ly  in- 
volved in  researching i s sues  cen t r a l  t o  the development of con- 
temporary l i t e r a r y  theory a n  brought together  t o  "exchange" 
t h e i r  views. Within months of the event,  an  ed i t ed  record of 
t h e i r  communal inquiry i s  published i n  these pages. 

C r i t i c a l  Exchange 15 w i l l  publish the proceedings of the 1983 
MLA session on "The Ins t i t u t i ona l i za t ion  and Profess ional iza t ion  
of Li terary  Studies." It w i l l  fea ture  essays by Stanley Fish, 
Walter Benn Michaels, Richard Ohmann antl Samuel Weber and w i l l  be 
ed i t ed  by David Shumway. 

C r i t i c a l  Exchange i s  c i rcula ted  only among the members of the 
Society f o r  C r i t i c a l  Exchange. The Spring i s sue  of CEx i s  usual ly  
devoted t o  the  SCE MLA session.  The Fal l  i s sue  i s  u G l l y  devoted 
t o  some o the r  SCE sponsored event. Any member of SCE is  welcome 
t o  develop a proposal f o r  an "exchange"; and, i f  it i s  accepted 
by the  Ed i to r i a l  Board, t o  guest  e d i t  the proceedings. If you have 
an idea  f o r  an "exchange," please write o r  c a l l .  

Correspondence regarding should be d i r ec t ed  to :  

James J. Sosnoski (57 3 )  523-8574 
General Editor,  CEx o r  529-2328 
The Society f o r  m t i c a l  Exchange 
P.0. Box 475 
Oxford, Ohio 45056 
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INTRODUCTION 

Steve Nimia 

A t  the  1982 MMLA i n  Cincinnati  The Society f o r  C r i t i c a l  Exchange, 
Miami University of Ohio and i t s  language depa r tmn t s  sponsored a 
s e r i e s  of specia l  events  centered around the work of Fredric Jame- 
son, cons is t ing  of a symposium i n  Oxford, an address by Jameson a t  
the  MNLA and two se s s ions  of papers on h i s  work t o  which Jameson 
responded. The address a t  t he  MMLA, "The Ideological  Analysis o f  
Space," and the e i g h t  papers given i n  the  two MMLA sessions a r e  
reproduced herein. These easays  and the  i n t e r e s t  and excitement 
they aroused are  a t e s t a m n t  t o  the profess ion 's  recognition and 
acceptance of the contr ibut ion  which Marxist c r i t i c i sm has been 
making t o  the  study of l i t e r a t u r e ,  socie ty  and cul ture  i n  America; 
nor i s  it without cause t h a t  one commentator included in  t h i s  
co l l ec t ion  c a l l s  t h i s  profess ional  recognition "The Jameson Effec t ,  
f o r  su re ly  i t  i s  the  subs t an t i a l  scholar ly  output of Jameson (see  
attached bibliography) which has contributed the  most t o  making 
Marxism unavoidable i n  America. I s  t he re ,  however, a pernicious 
cooptation of Marxism afoot i n  t h i s  profess ional  recognition? 
Or i s  Jameson, r a the r ,  t r y ing  t o  coopt the r e s t  of the l i t e r a r y  
en t e rp r i s e?  I s  he endangering the pointedness of the Marxist c r i -  
t ique  of cul ture  by absorbing too much of t h a t  en t e rp r i s e?  These 
questions and many more are  addressed i n  these essays ,  and indeed, 
the  range of i s s u e s  which emerge i n  a discussion of Jameson's work 
ind ica t e s  the  breadth of the  Marxist provenance s ince  Jameson has 
"taken e f f ec t . "  

As guest  e d i t o r  of t h i s  i s s u e  of C r i t i c a l  Exchange, I would 
l i ke  t o  make an observation on t h a t  most cont rovers ia l  aspect  
of The P o l i t i c a l  Unconscious, the  audacious claim tha t  Marxism i s  
the  u l t imate  horizon of a l l  l i t e r a r y  inquiry.  One should perhaps 
say the audacity of the claim i s  cont rovers ia l ,  f o r  I suspect t h a t  
the point  1s the  prospect of any monolith (as  opposed t o  a speci -  
f i c a l l y  Marxist one) being proposed i n  an en t e rp r i s e  which takes  
pride i n  its to lerance  of competing paradigms t h a t  i s  audacious. 
From the  standpoint of modern academia, i n  f a c t ,  the  claim t h a t  
l i t e r a r y  s tudies  have an all-encompassing framework i s  somewhat of 
a scandal,  since it was the good-natured f l e x i b i l i t y  of the  profes- 
sion which l e t  these "pinkosW i n  i n  the  f i r s t  place.  The theo re t i -  
c a l  p l a u s i b i l i t y  of the " to t a l i z ing"  impulse behind Jameson's "sub- 
sumptiont8 of a l l  o ther  i n t e rp re t ive  modes and systems by h i s t o r i c i z -  
ing them w i l l  no doubt be p i l l o r i e d  f o r  sometime t o  come, and i n  
some qua r t e r s  Jameson's audaci ty  w i l l  provoke immediate d ismissa l .  
But most a r e  l i k e l y  t o  remain more ambivalent, f o r  the p o s s i b i l i t y  
of a r t i c u l a t i n g  some unif ied  goal f o r  l i t e r q r y  s tud ie s  has a s e c r e t  
a t t r a c t i o n  inherent  t o  co l l ec t ive  en t e rp r i s e s  such a s  a l l  professions 
are .  In h i s  p re s iden t i a l  address t o  the  MMLA, Wayne Booth candidly 
admits having d i f f i c u l t y  ident i fy ing the  "center" around which the  d i -  
verse a c t i v i t i e s  of t h a t  associa t ion  swirl, but he i s  sure there  is  one. 

iii 
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"Cr i t i ca l  understandingn captures it best  f o r  Booth; but s ince  he 
is a diplomat, there is  no necess i ty  of embracing t h i s  formulation 
even when spoken ex cathedra: 

But I know b e t t e r  than t o  expect o thers  t o  accept 
my propr ie tary  name f o r  the center.  Perhaps, a f t e r  
t h i s  skirmishing with the  impossible task  of de f in i -  
t i on ,  I could f o r  tonight  j u s t  ask each of you t o  
s l o t  i n ,  whenever I say ' c r i t i c a l  understanding1 your 
own version of whatever cen t r a l  experience a t t r a c t e d  
you t o  t h i s  profession and keeps you here now. Cal l  
it "experience X." (s 98, p. 318) 

Naming t h a t  "centerw i s  always " ta in ted"  (page 317), always makes 
one vulnerable t o  der is ion .  There i s  something fundamentally d i f -  
f e r e n t ,  however, about Booth's waffl ing and Jamesonls "audacity." 
The former i s  ca lcula ted  t o  maintain the s w i r l  around the center ,  
the l a t t e r  i s  calcuated t o  make a landing. However bad-mannered 
t h i s  l a t t e r  course may be, there i s  something s t r a t e g i c a l l y  more 
a t t r a c t i v e  about it. The f e a r  t h a t  we w i l l  somehow be suddenly 
saddled with a s t i f l i n g  monolith s t r i k e s  me a s  an exaggeration 
of the power of the "Jameson e f f ec t . "  The s w i r l  of our myriad 
discourses i s  not  l i k e l y  t o  disappear;  and the  essays i n  t h i s  
volume c r i t i c a l  of various aspects  of Jamesonls work t e s t i f y  t o  
t h i s  f ac t .  But even granting some grounds f o r  t h i s  f e a r ,  the 
s t a t e  of the profession today could use a dose of Jamesonls au- 
daci ty :  h i s  e x p l i c i t  c a l l  f o r  some co l l ec t ive  goal  f o r  l i t e r a r y  
s tud ie s  may not  be super ior  i n  a l l  times and a l l  places t o  Booth's 
mandate t o  reproduce in  our s tudents  some in t ense ly  personal ex- 
perience of l i t e r a t u r e  from our youth, but it may be j u s t  the 
medicine (pharmakon) f o r  the day. 

Class lcs  Department 
Miami University 
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"THE IDEOLOGICAL ANALYSIS OF SPACEn 

Fredr ic  Jameson 

I o r i g i n a l l y  planned t o  present  some purely l i t e r a r y  analyses 
t o  you a s  an i l l u s t r a t i o n  of t he  sub jec t  I announced t o  t h e  plan- 
ne r s  of t h i s  sess ion.  I imagine, however, t h a t  a number of you 
would p re fe r  a more wideranging s e t  of r e f l ex ions  on one of those 
r e l a t i v e l y  r a r e  occasions when you have a chance t o  hear  a Marxist 
speaker; and f o r  myself, I have increas ingly  f e l t  t h a t  t h e  category 
of l i t e r a r y  ana lys i s  i s  t oo  r e s t r i c t i v e ,  f o r  reasons 1'11 develop 
i n  a moment. I take  Raymond Williams' point  t h a t  our ob jec t  of 
study should no t  be construed narrowly a s  l i t e r a t u r e ,  but f a r  more 
broadly a s  cu l tu re  i n  t he  widest sense ,  and b e t t e r  than t h a t ,  a s  
c u l t u r a l  processes,  t he  processes of c u l t u r a l  production and recep- 
t i o n  and t h e i r  s o c i a l  funct ion .  I go somewhat f u r t h e r  than W i l l -  
iams, however, i n  suggesting t h a t  our fundamental ob j ec t  of study 
should be what is  ca l l ed  c u l t u r a l  revolut ion ,  and it i s  p a r t l y  
owing t o  the  misunderstandings generated by t h i s  word t h a t  I ' v e  
f e l t  t h e  need today t o  de f ine  it more prec ise ly .  

Coming back f o r  a moment t o  t h i s  ques t ion  of t h e  " l i t e r a r y "  and 
its s p e c i f i c i t y ,  l e t  me suggest  t o  you t h a t  one of t he  l i b e r a t i n g  
f e a t u r e s  of Marxism - obviously very f a r  from t h e  only one - is  i ts  
re s i s t ance  a s  a system and a s  a un i ty  of theory  and p r a c t i c e  t o  d i s -  
c i p l i n a r y  spec i a l i za t ion  and r e i f i c a t i o n  of t h e  academic type.  The 
separa t ion  of t h e  d i s c i p l i n e s  has t o  be sure l e f t  i ts t e l l - t a l e  mark 
within Marxism today, and most notably within academic Marxism: 
but I would have thought t h a t  t h e  s t r eng th  of Marxism l a y  i n  i ts  
capaci ty  t o  const ruct  ob jec t s  of s tudy which transcend the  d i s c i -  
p l i na ry  boundaries; b e t t e r  s t i l l ,  i n  i t s , v o c a t i o n  t o  p ro j ec t  media- 
=, t h a t  i s ,  mediatory concepts o r  codes o r  languages which allow 
us t o  s ay  subs tant ive  th ings  about cu l tu re ,  s o c i e t y  and p o l i t i c s  
a l l  a t  once, and not  i n  separa te  speeches o r  a r t i c l e s ,  o r  i n  separ- 
a t e  conferences. This means t h a t  t h e  l i t e r a r y  people among you may 
well f e e l  t h a t  I have misguidedly taken the  occasion of a l i t e r a r y  
convention t o  make a p o l i t i c a l  statement about s o c i a l i s t  revolut ion .  
Not t o  worry: t h e  p o l i t i c a l  people among you w i l l  f e e l  t he  same 
th ing t h e  o the r  way round, t h a t  a s  a p o l i t i c a l  statement what I 
have t o  say  i s  irredeemably t a in t ed  by an undue emphasis on cu l tu re .  

Let me speak f i r s t  t o  these  l a s t :  I happen t o  have j u s t  returned 
from a remarkable and unique conference i n  which r ep re sen ta t ives  of 
the  s o c i a l i s t  and communist movements and p a r t i e s  from v i r t u a l l y  
every important country i n  t he  world were uni ted  i n  dialogue around 
a s ing le  t ab l e ,  from China t o  t h e  Soviet  Union, and from Argentina 
t o  Algeria,  Zimbabwe, Greece, t he  United S t a t e s ,  t he  Pa l e s t i n i an  
movement, and India.  This conference, which addressed the  so-called 
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nc r i e i s  i n  Marxi~m,~ r a t h e r  e f f e c t i v e l y  dramatized t h i s  l a s t  i n  t h e  
u t t e r  he lp lessness  of a l l  these  movements before the  i n t e r n a t i o n a l  
world c r i s i s ,  and more p a r t i c u l a r l y  i n  the u t t e r  bankruptcy of 
t h e i r  concrete v i s ions  o f  socia l i sm o r  communism a s  t h e  production 
of r ad i ca l ly  new and o r i g i n a l  s o c i a l  r e l a t i ons .  I am here  t o  t e l l  
you t h a t  a s  f a r  a s  pessimism i s  concerned, no movements a r e  more 
lugubrious anywhere than t h e  massive and v i r t u a l l y  preponderant 
l e f t  movements o f  France and I t a l y .  Indeed, an I t a l i a n  comrade 
inadver tent ly  put  h i s  f i n g e r  on t h e  problem when he observed, I 
think without irony, t h a t  t he re  were two s i t u a t i o n s  i n  which Marx- 
ist movements tended t o  be s t r i cken  with pessimism: one i s  the 
s i t u a t i o n  i n  which a l e f t  movement is unable t o  come t o  power, 
while t he  o the r  i s  the  s i t u a t i o n  i n  which it has p rec i se ly  come t o  
power. I may say  indeed t h a t  the  only vision= energy a t  t h i s  
i n t e rna t iona l  conference was manifested by our Yugoslavian hos ts ,  
representing along with Cuba, Nicaragua, Zimbabwe and Mozambique 
one of the r a r e  ongoing successful  s o c i a l  revolutions i n  the world 
today, and a l s o  (perhaps unexpectably) by our own American dele- 
ga t ion ,  whose conception of the  neces s i ty  f o r  new forms of c l a s s  
s t ruggle  i n  t h e  t h i r d  i n d u s t r i a l  revolut ion  and an e r a  of the 
shrinking of t h e  i n d u s t r i a l  labor  fo rce ,  and of the necess i ty  of 
evolving a conception of p o l i t i c s  which includes a l l  t h e  new 
soc i a l  movements, was, one f e l t ,  unique i n  addressing our  r ea l  
p o l i t i c a l  and t h e o r e t i c a l  needs. 

I want t he re fo re  t o  speak about t h e  v i t a l  ro l e  of cul ture  both 
in  t h e  s t ruggle  f o r  socia l i sm i n  c a p i t a l i s t  countr ies ,  and i n  t h e  
construction of s o c i a l i s t  r e l a t i o n s  i n  pos t - cap i t a l i s t  o r  post- 
revolutionary ones. I w i l l  sometimes express t h i s  i n  terms of 
the projec t ion  o f  new and properly Marxist Utopian v i s ions  of a 
fu tu re  socie ty ,  and I may add i n  t h i s  p a r t i c u l a r  context  t h a t  t h e  
renewal of i n t e r e s t  i n  Utopian t e x t s  and i n  t h e  whole Utopian leg- 
acy i s  one of t h e  g rea t  and promising s igns  of change both i n  cul -  
t u r a l  study genera l ly  and within Marxism i t s e l f .  But I w i l l  a l s o  
use t h e  term c u l t u r a l  revolut ion  t o  descr ibe  these processes,  and 
so I need now t o  speci fy  how t h i s  general  category can be r i ch  and 
useful  when disengaged from i t s  more l o c a l  but now e x t i n c t  Maoist 
overtones. 

The Maoist concept, indeed, designated only one p a r t i c u l a r  h i s -  
t o r i c a l  c u l t u r a l  revolut ion ,  t h a t  of t he  t r a n s i t i o n  t o  socialism. 
I want t o  expand t h i s  concept t o  cover a whole range o f  such t r an -  
s i t i o n s  i n  human h i s to ry  from one h i s t o r i c a l  mode of production t o  
the o ther ,  something which w i l l  r equ i r e  me very b r i e f l y  t o  review 
t h i s  t r a d i t i o n a l  Marxian conception of the  nature of a mode of pro- 
duction i t s e l f .  

Let me f i r s t  l i s t ,  i n  a s  bald o r  cut-and-dried a way a s  possi-  
ble,  t h e  conventional s i x  modes of production which f o r  the  Marxist 
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t r a d i t i o n  exhaust t h e  typology of s o c i e t i e s  o r  s o c i a l  formations 
i n  human h i s to ry .  These forms should not t oo  h a s t i l y  be assimi- 
l a t e d  i n t o  a s e r i e s  of evolutionary s tages ,  although the re  is ob- 
v ious ly  a d i s t a n t  family resemblance between the  Marxian concept 
and Darwinian na tu ra l  se lec t ion .  The t r a d i t i o n a l  l i s t  can be 
r ap id ly  enumerated: f i r s t ,  pr imi t ive  communism, or t r i b a l  socie ty ,  
genera l ly  subdivided i n t o  t he  two d i s t i n c t  moments of t h e  paleo- 
l i t h i c  horde of nomadic hunters and gatherers ,  and the  neo l i t h i c  
gens of an a l ready more h i e ra rch ica l  and sedentary v i l l a g e  soci -  
e ty ;  second (but the  order i s  not  a chronological  one),  t he  a s i -  
a t i c  mode of production o r  so-called o r i e n t a l  despotism, the  g rea t  
hydraulic empires of the  Near and Far East and of pre-Columbian 
Mexico and Peru, t r i b u t a r y  s o c i e t i e s  t h a t  organize a network of 
v i l l ages  around the  centered power of the sacred god-king with 
h i s  c l e r i c a l  bureaucracy; t h i r d ,  t he  ancient  mode of production, 
o r  t he  slave-holding o l igarchic  republ ic  o r  p o l i s  o r  c i t y - s t a t e ;  
four th ,  feudalism; f i f t h ,  capitalism; and s i x t h ,  socialism o r  
communism. Even on the  t r a d i t i o n a l  conbeption, these various 
modes of production a r e  a l l  conceived a s  each having a c u l t u r a l  
dominant spec i f i c  t o  it: myth and the  ideology of k inship  f o r  
pr imi t ive  communism, the  sacred f o r  the  a s i a t i c  mode, "po l i t i c s "  
i n  t he  c l a s s i c a l  sense f o r  t he  ancient  po l i s ,  r e l a t i ons  of per- 
sonal domination f o r  feudalism; commodity fe t i sh ism f o r  c a p i t a l  
i t s e l f ;  and community and self-management f o r  communism. 

What complicates t h i s  schema is  t h a t  human s o c i e t i e s  r a r e l y  
exh ib i t  these  modes of production i n  any pure and unmixed way: 
t h i s  means t h a t  t he  study of modes of production must a t  f i r s t  be 
d i f f e r e n t i a t e d  from some purely typologizing o r  c l a s s i f i c a t o r y  
operation i n  which t h e  objec t  is simply t o  drop a given c u l t u r a l  
objec t  i n  t h i s  o r  t h a t  box o r  s l o t  (or  i n  o the r  words t o  answer 
questions such a s  whether Milton "corresponds" t o  feudalism o r  
capitalism?).  

I here presuppose on the  contrary  t h a t  such llpurell soc i a l  for -  
mations have never exis ted ,  and t h a t  every concrete h i s t o r i c a l  
socie ty  o r  s o c i a l  moment i s  i n  f a c t  a coexistnece of a number of 
d i s t i n c t  modes of production, t he  dominant one, but a l s o  those 
which Raymond Williams has conveniently termed "res idual"  and 
"emergentn: t he  mode of production i n  the  process of ec l ip se  and 
dissolut ion ,  and t h a t  which i s  a l ready i n  Utopian emergence with- 
i n  t he  i n t e r s t i c e s  of t he  new dominant. 

A l l  of which w i l l  be c l ea re r ,  I believe,  i f  we borrow a con- 
cept  from the  recent  Chinese experiment and abs t r ac t  a notion of 
c u l t u r a l  revolut ion  which can now be applied,  well  beyond the  i m -  
mediate o r  f u t u r e  " t r ans i t i on  t o  socialism" i n  our own time, t o  
a l l  of the var ious  t r a n s i t i o n a l  moments of human his tory .  Cul- 
t u r a l  revolution w i l l  therefore  be a moment of "nonsynchronous 
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development" ( t o  use Erns t  Bloch's term), a moment of overlap, of 
t he  s t ruggle  i n  coexistence between seve ra l  modes of production a t  
once. We may the re fo re  grasp  the  Western Enlightenment a s  pa r t  of 
8 properly bourgeois c u l t u r a l  revolut ion ,  i n  which the  values and 
the  d iscourses ,  t he  h a b i t s  and the  d a i l y  space, of t h e  ancien 
&ime were sys temat ica l ly  dismantled so t h a t  i n  t h e i r  place could 
be s e t  the  new conceptual i t ies ,  h a b i t s  and l i f e  forms, and value 
systems of a c a p i t a l i s t  market soc i e ty .  This process c l ea r ly  in-  
volved a vas t e r  h i s t o r i c a l  rhythm than such punctual h i s t o r i c a l  
avents a s  t he  French Revolution o r  t he  Indus t r i a l  Revolution, and - - 
includes i n  i ts  longue durek such phenomena a s  those described by 
Weber i n  The Protes tant  Ethic  and the  S p i r i t  of Capitalism - a 
vnrk t h a t  can now i n  i ts  tu rn  be read a s  a cont r ibut ion  t o  the "--- 
study of t he  bourgeois c u l t u r a l  revolut ion ,  j u s t  a s  t h e  corpus of 
work on romanticism is now reposit ioned a s  t he  study of a s igni -  
f i c a n t  and ambiguous moment i n  t h e  r e s i s t ance  t o  t h i s  pa r t i cu l a r  
"great  transformation," alongside the  more spec i f i ca l ly  "popular" 
( p r e c a p i t a l i s t  a s  well a s  working-class) forms of c u l t u r a l  r e s i s -  
tance. 

But i f  t h i s  is  the  case,  then we must go fu r the r  and suggest 
t h a t  a l l  previous modes of production have been accompanied by 
c u l t u r a l  revolut ions  s p e c i f i c  t o  them of which the n e o l i t h i c  "cul- 
t u r a l  revolut ion ,"  say,  t he  triumph of pa t r iarchy over the  o lder  
matriarchal o r  t r i b a l  forms, or t h e  v ic tory  of Hellenic " ju s t i ce"  
and the  new l e g a l i t y  of t h e  polis over the  vendetta system a r e  
only the  most dramatic manifestations.  The concept of cu l tu ra l  
revolution,  then - o r  more p rec i se ly ,  t he  reconst ruct ion  of t he  
mater ia ls  of c u l t u r a l  and l i t e r a r y  h i s to ry  i n  the  form of t h i s  new 
" t ex t "  o r  ob jec t  of study which is c u l t u r a l  revolution - may be 
expected t o  p ro j ec t  a whole new framework f o r  the  humanities, i n  
which the  s tudy of cu l tu re  i n  t he  widest sense could be placed 
on a m a t e r i a l i s t  basis.  

This descr ip t ion  must now, however, be completed by some ac- 
count of the  r o l e  of cu l tu re  i n  it, and i n  pa r t i cu l a r  of the r o l e  
of the  c u l t u r a l  producer, t he  a r t i s t ,  the  wri ter .  I w i l l  there- 
fo re  suggest t h a t  the producers of cu l tu re  are , ideologues ,  but of 
a very spec i a l  s o r t .  Each mode of production necessar i ly  produces 
a spec i a l  kind of r e a l i t y  and a determinate l i f e  world, a d i s t i n c t  
time and space i n  which i t s  sub jec t s  must l i v e  and which l i m i t s  
t h e i r  a c t i v i t i e s  and g ives  them i ts  own unique content.  I t  i s  
therefore  necessary f o r  each successive mode of production, a s  it 
gradually o r  v io l en t ly  replaces  a previous one, t o  be accompanied 
by what can henceforth be ca l led  a c u l t u r a l  revolut ion ,  which re- 
t r a i n s  and reprograms people t o  l i v e  i n  t h a t  p a r t i c u l a r  l i f e  world: 
and t h i s  i s  no sordid o r  manipulative task  but r a the r  a properly 
demiurgic one. The forms and languages of the  a r t i s t s  of a given 
c u l t u r a l  revolut ion ,  therefore ,  do not  merely r e t r a i n  i t s  sub- 



j e c t s '  men ta l i t i e s  f o r  l i f e  and work i n  t h e i r  new space: we can go 
so  f a r  a s  t o  suggest  t h a t  t he  symbolic a c t s  of t he  producers of a  
new cul ture  v i r t u a l l y  br ing  t h a t  l i f e  world i n t o  being f o r  the  f i r s t  
time, a l b e i t  i n  an imaginary mode. A t  any r a t e  something l i k e  t h i s  
is the  sense i n  which I w i l l  here want t o  show t h a t  t he  language of 
a  Flaubert  does more than reproduce o r  r e p l i c a t e  the  new market 
space of c l a s s i c a l  capitalism: i t  produces t h a t  space i n  the  realm 
of t he  symbolic, by means of t he  r e s t ruc tu ra t ion  and systemic t rans-  
formation of t h e  o lder  space, the  o lder  forms and languages, of an 
e a r l i e r  moment o r  mode of production. 

Moving t o  the  narrower o r  broader r e a l i t i e s  of language, then,  
we w i l l  t r y  t o  a s s e r t  t h a t  t he  ' l i n g u i s t i c '  of any given mode of 
production has a s  i t s  e s s e n t i a l  funct ion  t o  r ec rea t e  a t  every moment 
t he  l i f e  world of t h a t  p a r t i c u l a r  mode and t o  keep it i n  being a t  
every moment l i k e  Berkeley's  God. But what we would have t o  t r y  
t o  imagine i s  t h a t  t h i s  l i n g u i s t i c  reproduction of the  world i s  
not  a  secondary process dependent on the,primary one of the  mater ia l  
production of tha t .wor ld :  but r a t h e r  t h a t  we have here t o  do with 
a  s ing le  immense process on a l l  these  levels .  

Now we can come back t o  my perhaps a r t i f i c i a l  d iv i s ion  of your 
current  i n t e r e s t s  and commitments i n t o  those concerned, pr imar i ly  
with l i t e r a r y  and formal s tud ie s  (whether Marxist o r  non-Marxist) 
and those concerned pr imar i ly  with p o l i t i c a l  change and p o l i t i c a l  
activism. The conception of c u l t u r a l  revolution i s  mediatory pre- 
c i s e l y  i n  the  way in  which it o f f e r s  something subs tant ive  t o  both 
of these  kinds of commitments. For scholars of l i t e r a t u r e  it 
o f f e r s  a  r i c h  h i s t o r i c a l  category i n  which t h e  very processes and 
forms of t he  l i t e r a t u r e  and c u l t u r a l  monuments of t he  past can be 
analyzed, reevaluated and s i t ua t ed  h i s t o r i c a l l y  and concretely 
than is  poss ib le  i n  any other  h i s t o r i c a l  o r  non-his tor ica l  scheme 
of things.  The proposal then a s  I ' v e  s a id  i s  one which p ro j ec t s  
a  whole new program f o r  l i t e r a r y  and h i s t o r i c a l  s tudies .  It does 
not ,  may I a l s o  say, preempt o r  exclude o ther  kinds of formal 
ana lys i s  of which contemporary methodology i s  so r i ch :  on the  con- 
t r a r y ,  i t  presupposes a l ready t h a t  you have a  v iv id  and a r t i cu -  
l a t e d  sense of t he  individual  t e x t  according t o  a l l  those cate- 
gor ies  of s t y l e ,  genre, poet ic  form, semiotic process which make 
up our methodological her i tage .  But may I a l s o  say t h a t  the  new 
proposal a l s o  presupposes absolute ly  t he  more t r a d i t i o n a l  Marxian 
ana lys i s  of cu l tu re  i n  terms of ideology and c l a s s :  I have myself 
perhaps often been a t  f a u l t  i n  not  s u f f i c i e n t l y  s t r e s s ing  some- 
th ing which has always seemed t o  me pe r f ec t ly  obvious and s e l f -  
evident,  namely t h a t  a l l  h i s to ry  i s  t he  h i s to ry  - indeed the  night-  
mare - of c l a s s  s t ruggle ,  and t h a t  a l l  c u l t u r a l  t e x t s  of whatever 
s o r t  and from whatever period a r e  t e r r a i n s  f o r  the  s t ruggle  of t he  
various soc i a l  c lasses  and f o r  t he  confrontation of t h e i r  ideolo- 
g ies .  The new proposal is  not  meant t o  replace  the  thematics of 

soc i a l  c l a s s  with those of t he  pa t t e rn ing  system of t h i s  o r  t h a t  
mode of production, but r a t h e r  presupposes t h a t  you have already 
come t o  sense t h e  r o l e  o f  t he  l i t e r a r y  and c u l t u r a l  t e x t ' i n  t he  
never-ending s t rugg le  of human h i s to ry .  My proposal i n  other 
words aims a t  a  t h i r d  moment of c u l t u r a l  study: it presupposes 
t h a t  you a l ready know how t o  read,  on the  one hand, and t h a t  you 
have already achieved some rudimentary form of p o l i t i c a l  and ideo- 
l o g i c a l  consciousness on the  o ther ;  and it s p e c i f i c a l l y  aim6 t o  
build fu r the r  on the a n a l y t i c a l  and perceptual f indings  of both 
of those e a r l i e r ,  ye t  indispensable preliminary moments. 

Now, turning again t o  t h e  p o l i t i c a l  members of t h i s  public,  
I want t o  suggest  t h a t  t h e  i s sue  o f  c u l t u r a l  revolut ion  i s  not 
merely a  h i s t o r i c a l  o r  archaeologica l  one, but a  v i t a l  p o l i t i c a l  
need and the  most urgent and neglected component of any s o c i a l i s t  
p o l i t i c s  today. So f o r  you, l e t  me make a  sho r t  sketch of the  
geneaology of t h i s  concept i n  t he  Marxian t r a d i t i o n  proper.  The 
term c u l t u r a l  revolut ion  was of course coined by the  c e n t r a l  po- 
l i t i c a l  t h e o r i s t  and s t r a t e g i s t  of our t r a d i t i o n ,  namely Lenin 
himself. Some of you may indeed be aware of the c e n t r a l i t y  of t h e  
problem of cu l tu re  and c u l t u r a l  revolut ion  i n  the  f i r s t  period of 
the Soviet  revolut ion  and the  Soviet  construction of socialism. 
Let me therefore  document Lsnin's  th inking i n  a  d i f f e r e n t  way by 
quoting sc r ip tu re ,  i f  you l i k e ,  and by r e f e r r ing  t o  t h a t  very 
basic document, composed amazingly by Lenin during t h e  ag i t a t ed  
period between t h e  February and t h e  October revolutions i n  the 
inaugural  year 7917. I ' m  r e f e r r i n g  t o  S t a t e  and Revolution, which 
lays  out  Lenin's  whole conception of s o c i a l i s t  t r a n s i t i o n  and of 
the d i c t a t o r s h i p  of t he  p r o l e t a r i a t  a s  t he  s t ruc tu re  which cor- 
responds t o  t h e  f i r s t  revolut ionary  s t age  of the  t r a n s i t i o n  t o  
communism. What i s  l e s s  often remarked a r e  Lenin's b r i e f  formula- 
t i o n s  on the  second moment of t h i s  process: not  the smashing of 
the bourgeois s t a t e  and i ts  power, but r a t h e r  very p rec i se ly  t h e  
withering away of socialism i t s e l f ,  t h e  withering away of the d i c -  
t a to r sh ip  of t he  p r o l e t a r i a t ,  and t h e  t r a n s i t i o n  t o  t h e  second 
s tage  of communism proper. I f  you consult  t h i s  fundamental t e x t  
a t t en t ive ly ,  you w i l l  f i nd  t h a t  Lenin descr ibes  t h i s  second moment 
i n  terms of t h e  acqu i s i t i on  of new h a b i t s , t h a t  i e ,  very prec ise ly  
i n  terms of t h e  acqu i s i t i on  of a  new and t h i r d  form of human na tu re  
and in  the transformation of human consciousness i t s e l f  and of hu- 
man prac t ices .  

[When] t he  necess i ty  of absenting the  simple, fundamental 
r u l e s  of human in tercourse  w i l l  have become a  habit... 
then the  door w i l l  be wide open f o r  t he  t r ans i t i on  from 
the  f i r s t  phase of communist soc i e ty  t o  its higher phase, 
and with it t o  the  complete withering away of t he  s t a t e .  

S t a t e  and Revolution, p. 122 
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This i s  of course a fundamentally c u l t u r a l  problematic, and I have 
a l ready suggested t h a t  nowhere i s  t h e  weakness of contemporary Marx- 
i s m  more evident than i n  t he  v i r t u a l  absence of any ref lexion on 
how people 's  inher i ted  hab i t s  and p rac t i ce s  a r e  t o  be changed under 
socialism and with what they a r e  t o  be replaced. Contemporary 
feminism has of course made a fundamental cont r ibut ion  t o  any en- 
larged conception of c u l t u r a l  revolution i n  i t s  i n s i s t ence  on the  
necess i ty  t o  transform the  immemorial inher i ted  hab i t s  and prac- 
t i c e s  of pa t r iarchy and male domination. Cul tura l  production i n  
the  Cuban revolut ion ,  and most p a r t i c u l a r l y  i n  Cuban f i lm  today, 
gives you an exce l l en t  i l l u s t r a t i o n  of the  attempt sys temat ica l ly  
t o  work on deep endemic hab i t s  of pa t r iarchy and t o  transform them. 
I t ' s  a very long process,  obviously. 

But another and no l e s s  s i g n i f i c a n t  object  of c u l t u r a l  t rans-  
formation must necessar i ly  be consumerism i t s e l f ,  t h a t  i s  say very 
l a r g e l y  the penet ra t ion  of hegemonic American media cu l tu re  every- 
where i n  the world today. One of t he  deepest  cont radic t ions ,  in- 
deed, i n  the very v i t a l  emergence of self-management socialism i n  
Yugoslavia i s  i t s  coexistence with American c u l t u r a l  and export 
fashions which cannot but perpetuate the  most noxious forms and 
p rac t i ce  of consumerism (including the  technologism of a mania f o r  
new gadgets and the  productivism of a s t r e s s  on indust r ia l i sm and 
the  production of ever newer and more use less  forms of consumer 
products ). 

But l e t  me now re tu rn  t o  my b r i e f  sketch of the  r i c h  a l t e rna -  
t i v e  formulations of t he  problematic of c u l t u r a l  revolution within 
t he  Marxian t r a d i t i o n ,  leaving a s ide  the  obvious example of c l a s s i -  
c a l  Maoism proper. It seems t o  me se l f -evident ,  f o r  example (and 
not  only t o  me), t h a t  Antonio Gramscits notion of revolutionary 
p o l i t i c a l  and s o c i a l  transformation a s  a conquest of a new socia l -  
ist hegemony i s  t o  be read i n  terms of the  production of a new and 
legi t imate  a l t e r n a t i v e  s o c i a l i s t  cu l tu re  within middle c l a s s  soci-  
e ty .  But I believe t h a t  with h inds ight  we can now a l s o  reread the  
works of Frantz Fanon and h i s  ana lys i s  of the  psychology of the  
colonized a s  a v i t a l  meditation on the  problem of the  hab i t s  of 
i n f e r i o r i t y ,  v ic t imizat ion ,  margina l iza t ion , in t imidated  obedience 
- i n  sho r t ,  suba l t e rn i ty ,  i n  working c l a s s  o r  colonized peoples - 
a theme a l s o  developed by Gramsci and by Rudolf Bahro i n  h i s  path- 
breaking c a l l  f o r  c u l t u r a l  revolut ion  in  the countr ies  of ac tua l ly  
ex i s t i ng  socialism i n  the  East ,  i n  a book ca l led  The Alternative.  
F inal ly ,  one must mention the  work of Wilhelm Reich, which pro- 
poses t o  enlarge p o l i t i c s  and c u l t u r a l  revolut ion  t o  include sexual 
p o l i t i c s  and t o  explore the  i n t r i c a t e  i n t e r r e l a t i onsh ips  between 
sexual s t ruc tu re s  and taboos and the  p o l i t i c a l  domination of the 
ru l ing  c lasses .  I think I ' v e  sa id  enough t o  suggest  t he  richness 
of such ref lexions  within Marxism proper and hopefully t o  disengage 
the  concept of c u l t u r a l  revolution from i t s  narrower and more l o c a l  
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Maoist connotations. 

I am today however no t  planning t o  explore any of these  formula- 
t ions  but t o  propose y e t  another one, which brings me t o  the o the r  
and a s  y e t  unmentioned theme of my t i t l e  today, the mat ter  of space 
a d  of s p a t i a l  analys is .  Recently, indeed, I have come t o  f e e l  t h a t  
a very d i f f e r e n t  kind of mediation i s  ava i l ab l e  t o  us  f o r  thinking 
cu l tu ra l  revolut ion ,  and it is w h a t  t he  pioneering work of the g rea t  
Marxist philosopher Henri Lefebvre - so  shamefully ignored in  t h e  
United S ta t e s  - has l a i d  out  f o r  us  i n  a va r i e ty  of s t u d i e s  which 
range from d a i l y  l i f e  and the  f e s t i v a l  t o  urbanism and the  c i t y  
a d  i ts  g rea t  urban revolut ions ,  but nowhere qu i t e  so  s t r i k i n g l y  a s  
in h i s  magnum opus, whose very t i t l e  is a whole program: The Pro- 
duction of Space. The proposal is therefore  t h i s :  t h a t  the  prin- 
c ipa l  vehic le  and dimension of c u l t u r a l  revolution,  t h e  fundamental 
area i n  which a new mode of production secures i t s  supers t ructures  
and reprograms and r e t r a i n s  i t s  sub jec t s  i s  t o  be seen a s  t ha t  of 
the transformation of space i t s e l f ,  t he  production of new types of 
space, which d i d  not e x i s t  i n  the  previous mode of production. 
What must however be i n s i s t e d  on, what cannot be overs t ressed,  i s  
t ha t  space i s  here t o  be understood a s  a transcendental  organizing 
category, r a t h e r  than a s  an empir ica l  datum. The category of space 
cannot be reduced t o  those concrete individual  spaces t h a t  you can 
see, such a s  t h i s  h a l l ,  t h i s  campus, o r  your own p r iva t e  house, 
with i t s  various rooms: r a t h e r  i t  i s  t h a t  ove ra l l  category i n  terms 
of which those individual  spaces a r e  produced and experienced; 
space i n  t h a t  sense is no t  something you see ,  not some mere con- 
t a ine r :  i t ' s  what produces t he  individual  places you do see in 
t h e i r  formal l og i c ,  and t h i s  is t h e  sense i n  which I s a i d  a moment 
ago t h a t  space i s  not t o  be thought of a s  a thematics o r  an i n t e r -  
pre t ive  theme among others .  Spa t i a l  ana lys i s ,  t he re fo re ,  does not  
imply anything s o  pedes t r ian  a s  t h e  a t t e n t i o n ,  say, t o  rooms i n  
novels, nor even t o  geographical desc r ip t ions .  We w i l l ,  i t  i s  
t rue ,  have occasion i n  what follows t o  look i n t o  a few l i t e r a r y  
"rooms1': but a Lefebvrian c r i t i c i s m  is not t o  be r e s t r i c t e d  t o  
s tudies  whose t i t l e s  might be imagined a s  @'The Dwelling i n  Western 
Li tera ture" ,  o r  "Windows i n  the  19th century Novel". On the o the r  
hand, one of t h e  advantages of tlspacef' a s  a mediatory concept l i e s  
i n  t he  way i n  which i t  a l lows us t o  cu t  across ,  or t o  transcend, 
t ha t  g rea t  opposit ion and tension,  i n  which we s t i l l  l i v e ,  between 
the phenomenological and the  semiotic,  between the descr ip t ion  of 
l ived experience and the  ana lys i s  of impersonal or suprapersonal 
s t ruc tures .  But the  a c t u a l i t y  of s p a t i a l  analys is  can a l s o  be 
staged i n  a d i f f e r e n t  way, f o r  those formed i n  the g r e e t  modern- 
i s t  cu l tu ra l  t r a d i t i o n  which i s  now, i n  post-modernism and i n  con- 
sumer socie ty  o r  l a t e  capi ta l i sm,  coming t o  an end. I don ' t  have 
t o  remind you how obsessively high modernism was organized around 
a Bergsonian problematic of temporali ty and of the experience of 
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time: I can do no more here than t o  suggest  i n  dogmatic and per- 
emptory fashion t h a t  t h e  thematics of temporali ty is today a s  dead 
a s  high modernism proper, a n d t h a t  we a r e  today i n  something e l s e ,  
f o r  which s p a t i a l  ana lys i s  ( a s  i n  t h e  study of a soc i e ty  of the  
spectac le ,  of t h e  image, of t he  simulacrum) is  f a r  more adequate. 

But I can a l s o  suggest t he  relevance of t h e  new category i n  y e t  
another way, f o r  the  t r end ie r  and more theory-oriented among you, 
and t h a t  i s  by des ignat ing  the  r o l e  of space i t s e l f  i n  current  
high theory, most notably i n  t he  work of Michel Foucault, whose 
masterpiece Discipline and Punish is an exemplary and innovative 
p rac t i ce  of new forms of s p a t i a l  ana lys i s ,  of t he  way i n  which 
power i s  produced and organized through our experience of new forms 
of space i t s e l f .  

As Foucault, however, a l s o  tends t o  emit dangerously ambiguous 
and sometimes q u i t e  unambiguously anti-Marxist v ibra t ions  and over- 
tones ,  it may not  be without value t o  give you the  e s s e n t i a l s  of a 
Marxist c r i t i q u e  and appropriation of h i s  work by the  l a t e  Nicos 
Poulantzas, a descr ip t ion  which has the  merit  of incorporating the  
whole contemporary ref lexion on the  problem of t he  individual  sub- 
j e c t  o r  psyche and grounding a l l  t h i s  squarely back i n  the  labor  
process i t s e l f  (S t a t e ,  Power, Socialism, 64-5): "Of course,  t h i s  
s t ruc tu re  of the  r e l a t i ons  of production and the  labour process 
does no t  d i r e c t l y  i n s t i t u t e  the  prec ise  forms of individual iza t ion  
assumed by the  divided s o c i a l  body. It r a t h e r  induces a mater ia l  
frame of reference - s p a t i a l  and temporal matrices which a r e  t he  
presupposit ions of t he  c a p i t a l i s t  soc i a l  d iv i s ion  of labour,  above 
a l l  within t he  production process and a t  the  s t age  designated by 
Marx a s  t h a t  of machinery and large-scale indust ry .  This primal 
mater ia l  framework is  t h e  mould of s o c i a l  atomization and spl in-  
t e r ing ,  and it i s  embodied i n  t he  p rac t i ce s  of t he  labour process 
i t s e l f .  A t  one and the  same time presupposit ion of t h e  r e l a t i o n s  
of production and embodiment of t he  labour process,  t h i s  framework 
cons i s t s  i n  t he  organization of a continuous, homogeneous, cracked 
and fragmented space-time such a s  l i e s  a t  t he  bas i s  of Taylorism: 
a cross-ruled, segemented and c e l l u l a r  space i n  which each fragment 
( individual )  has its place ,  and i n  which each emplacement, while 
corresponding t o  a fragment ( i nd iv idua l ) ,  must present  i t s e l f  a s  
homogeneous and uniform; and a l i n e a r ,  s e r i a l ,  r e p e t i t i v e  and 
cumulative time, i n  which the  various moments a r e  in tegra ted  with 
one another,  and which is  i t s e l f  or iented  towards a f in ished pro- 
duct  - namely, t he  space-time materialized par  excellence i n  the  
production l i n e .  In sho r t ,  the  individual ,  who i s  much more than 
a product of the  j u r id i ca l -po l i t i ca l  ideology engendered by com- 
modity r e l a t i ons ,  appears here a s  t he  foca l  point ,  i d e n t i c a l  with 
the  human body i t s e l f ,  a t  which a number of p rac t i ce s  within the  
s o c i a l  d iv i s ion  of labour a r e  mater ia l ly  c rys t a l l i zed . "  May I a l s o  
say, s ince  you have done me the  honor or organizing some of these 
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proceedings around my own work, t h a t  t h i s  may be t t e r  explain what 
I myself have tended t o  descr ibe  i n  terms o f  r e i f i c a t i o n ,  a con- 
cept  I have o f t e n  been c r i t i c i z e d  f o r  i t s  abs t r ac t ,  o r  enigmatic, 
o r  poorly def ined s t a tu s .  fienri Lefebvre has however bes t  de- 
scr ibed the  paradox of c a p i t a l i s t  r e i f i c a t i o n :  it is a process, 
he says ,  which a t  one and the  same time homogenizes and stand- 
a r i s e s  everything from philosophy and cu l tu re  t o  d a i l y  l i f e  and 
p rac t i ce s ,  and simultaneously fragments a l l  those th ings  in to  
monadized enclaves. 

My b r i e f  l i t e r a r y  i l l u s t r a t i o n  w i l l  t r y  t o  show t h i s ,  but we 
must now go very f a s t  and I can do no more than summarize the more 
extensive reading I would otherwise have been able t o  o f f e r  you 
of t h e  Flaubert  t e x t  which has been d i s t r i bu ted ,  and which i s  an 
i n i t i a l  de sc r ip t ion  of t he  house i n  h i s  t a l e  Un coeur simple: 

Cette maison', r e v h u e  d ' a rdo i se s ,  s e  t rouvai t  ent re  
un passage e t  une r u e l l e  about issant  k l a  r i v i i r e .  Elle 
a v a i t  intgrieurement des  d i f fgrences  de  niveau q u i  
f a i s a i e n t  tr6bucher. Un ves t ibu le  e ' t ro i t  s4pa ra i t  l a  
cuis ine  d e  l a  s a l l e  oh h e  Aubain s e  t e n a i t  t ou t  l e  
long du jour ,  a s s i s e  prks de l a  cro isge  dans un f a u t e u i l  
de pa i i l e .  Contre l e  lambris,  pe in t  en blanc, s ' a l i g -  
na ient  h u i t  chaises  d lacajou.  Un v i e w  piano suppor ta i t ,  
sous un baromktre, un t a s  pyramidal de boi tes  e t  de  
cartons.  Deux bergkres de t a p i s s e r i e  f lanquaient l a  
cheminge en marbre jaune,et de  s t y l e  Louis XV. La 
pendule, au  milieu,  r ep re sen ta i t  un temple de 
Vesta, -- e t  t ou t  l lappar tement  s e n t a i t  un peu l e  moisi, 
c a r  l e  plancher L t a i t  p lus  bas que l e  jardin.  

This house had a s l a t e  roof and stood between an  a l ley-  
way and a lane  leading down t o  t he  r i v e r .  Inside there  
were d i f f e r ences  i n  l e v e l  which were t h e  cause of many 
a stumble. A narrow entrance-hall  separated the  kitchen 
ftom the  parlour,  where Mme Aubain s a t  a l l  day long i n  
a wicker easy-chair by the  window. Eight mahogany chairs 
were l i ned  up aga ins t  the  white-painted wainscoting, and 
under t he  barometer stood an o l d  piano loaded with a pyra- 
mid of boxes and car tons .  On e i t h e r  s ide  of the  chimney- 
piece,  which was carved out of yellow marble i n  t h e  Louis 
w i n z e  s t y l e ,  there  was a tapestry-covered arm-chair, and 
i n  the  middle was a clock designed t o  look l i ke  a temple 
of Vesta. The whole room smelt  a l i t t l e  musty, as the  
f l o o r  was on a lower l e v e l  than the  garden. 

What I would have wanted t o  show you, had I had t ime, was f i r s t  
t he  emergence of homogenous space i n  the  opening sentence,  which 
does not descr ibe  the  house but r a t h e r  i t s  coordinates,  a s  an un- 
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even g r id  of p a r a l l e l  l i n e s  s t r e t c h i n g  out geometrically t o  i n f in -  
i t y ,  a l l e y  versus land, and then i n  the next sentences,  d i f f e r -  
ences o f  l e v e l s ,  and i n  the  t h i r d  sentence an uneasy and asym- 
metr ica l  para l le l i sm between kitchen and l i v i n g  room, servant and 
mis t ress ,  which i s  no longer properly h i e ra rch ica l ,  no longer a 
f u l l  binary opposit ion,  since i n  t h a t  sense, a s  two women, both 
of these f i gu re s  and t h e i r  space a r e  marginalized. I see this 
Foucault-like penetration of the g r id  of market space a s  char- 
a c t e r i s t i c  of the c a p i t a l i s t  c u l t u r a l  revolution: that it  does 
not happen without res is tance  i s  then dramatized i n  the subse- 
quent sentences of the paragraph. An e f f o r t  i s  there  v i s i b l e  t o  
f i g h t  back aga ins t  the gr id  by reorganizing space around older 
sacred centered h i e ra rch ica l  space, f i r s t  centered i n  the  bar- 
ometer, and then, pul l ing  the  armchairs together  around it, on 
the l i t t l e  temple of Vesta, a moment i n  which a degraded middle- 
c l a s s  k i t s ch  cul ture  manifestly seeks t o  f i g h t  back agains t  spa- 
t i a l  r e i f i c a t i o n ,  o f f e r ing  however only the most desola te  car ica-  
ture  of the august co l l ec t ive  and soc i a l  function of the temple i n  
ancient  s o c i e t i e s ,  a s ,  f o r  example, Heide'gger has described it f o r  
us i n  The Origins of the  Work of A r t .  The c u l t u r a l  res is tance  of 
the temple i s  however a f a i l u r e ,  a s  one observes by the r e tu rn ,  i n  
force ,  of the pat tern ing system of uneven p a r a l l e l s  i n  the l a s t  
sentence. Here I would a l s o  have wanted t o  comment b r i e f l y  on the  
only perceptura l  event of the  e n t i r e  paragraph, the "musty smell",  
which I see a s  something of the  emergence, f i t f u l  and punctual, 
of the  bourgeois subjec t  and of sub jec t iv i ty  i t s e l f ,  inscr ibed,  
with a triumphant and desola te  f l o u r i s h ,  within a henceforth ab- 
s t r a c t  and r e i f i e d  universe.  

Now I want, very h a s t i l y ,  t o  give you a few other  examples of 
s p a t i a l  readings, s p a t i a l  p o l i t i c s ,  and how the  whole revolution- 
ary  slogan of a transformation of space is  t o  be understood. 
Flauber t ' s  e s s e n t i a l l y  feminine and marginalized space i n  t h i s  
passage might wel l ,  f o r  example, have been juxtaposed with Pierre 
Bourdieuls s p a t i a l  reading of the Kabyle house and the Kabyle v i l -  
lage  i n  h i s  pathbreaking study An Outline of a Theory of Prac t ice .  
He the re  shows how a t  some primary l eve l  the ideologies  and values 
of t h a t  kind of v i l l age  socie ty  a r e  not subjec t ive ,  but r a t h e r  the 
r e s u l t  of the organization of space i t s e l f :  the  space of the v i l -  
lage  and of the house i s  the  fundamental s t ruc tu re  by which ideo- 
l o g i c a l  p rac t i ce s  a r e  here programmed, and t h i s  very spec i f i ca l ly  
includes sexual d i f f e r e n t i a t i o n  and pa t r i a r cha l  domination, which 
i s  b u i l t  i n t o  v i l l age  and house by the spec i f i c  s t ruc tu r ing  i n  them 
of women's space on the one s ide  and male space on the o ther .  A l l  
of which might be demonstrated i n  a f a r  more contemporary way by 
feminis t  s tud ie s  of a r ch i t ec tu re  i n  our own socie ty ,  nost notably 
the pathbreaking (and properly Utopian) work of Dolores Hayden 
on s e x i s t  space i n  the American house and c i t y ,  and the way i n  
which space i s  organized t o  secure the  soc i a l  reproduction of 
pa t r i a r cha l  prac t ices .  A l l  of which suggests t h a t  i f  space i s  fun- 
damental i n  s o c i a l  reproduction, then the transformation of space 
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is a v i t a l  t e r r a i n  of ideologica l  and p o l i t i c a l  s t ruggle .  

I am very anxious t h a t  you grasp  the  seriousness of such a pro- 
posal  and t h a t  you understand it a s  something considerably more con- 
c r e t e  and p o l i t i c a l  than a new methodological fad o r  purely i n t e l -  
l e c t u a l  proposit ion.  My next i l l u s t r a t i o n  w i l l  therefore  be a pro- 
posal  f o r  a s p a t i a l  p o l i t i c s  which emanates from one of the emer- 
gent and p o l i t i c a l l y  very s i g n i f i c a n t  "new socia l  movements": it 
i s  a scandalous proposal and I w i l l  hope t h a t  you a r e  appropr ia te ly  
shocked, s ince  t h a t  is  often the  only way people d iscover  t h e i r  own 
ideologica l  l i m i t s .  I ' m  going t o  quote therefore from an a r t i c l e  
i n  the l a t e s t  i ssue  o f  S o c i a l i s t  Review by the Australian gay a c t i -  
v i s t  and t h e o r i s t  Cennis Altman; it i s  an a r t i c l e  which t r iggered 
a react ion  t h a t  stunned the e d i t o r s  of t h a t  journal,  a spontaneous 
b l a s t  of indignation and h o s t i l i t y ,  not from the Right,  but from 
t h e i r  own Lef t  and Marxist readership:  

'IPublic sex" i s  not  j u s t  a matter of t a s t e ,  it i s  impor- 
t a n t  prec ise ly  because it questions one of the bas ic  
assumptions t h a t  i s  used t o  contro l  our s exua l i t y ,  namely 
t h a t  it should remain t o t a l l y  pr iva te .  When homosexuality 
was decriminalized i n  Br i t a in  i n  1967, great s t r e s s  was 
placed on the protec t ion  of privacy -- the r e s u l t  being 
tha t  threesomes, even i n  a pr iva te  home, remain i l l e g a l . .  . . 
The conservative wing of the  gay movement wants t o  use the 
concept t o  the r i g h t  t o  privacy a s  the  basic argument a- 
ga ins t  the  current  backlash. 

This argument has i t s  t a c t i c a l  u se s  ( i t  c l e a r l y  w i l l  be 
very s i g n i f i c a n t  i n  fu ture  Supreme Court cases)  but sex is  
not merely a p r iva t e  matter:  assumptions about sex  and sexual 
behavior under l ie  a g rea t  d e a l  of s t a t e  a c t i v i t y  and regula t ion .  
When conservat ives  say t h a t  they recognize our r i g h t  t o  be l e f t  
alone i n  pr iva te  they a re  r e a l l y  arguing t h a t  we should become, 
once again ,  i nv i s ib l e .  Arresting men f o r  taking pa r t  i n  "pub- 
l i c  sex1' ... is p a r t  of a more general  i n t en t ion ,  namely t o  a 
des i r e  t o  r e s t r i c t  and r ep re s s  a l l  sexual i ty  t h a t  cannot be 
contained by t r a d i t i o n a l  forms. 

Without necessar i ly  accepting the romantic view of "out- 
law" sex  espoused by wr i t e r s  such a s  John Rechy and Guy 
Hocquenheim, i t  can be argued t h a t  public sex i s  a cen t r a l  
pa r t  of gay male cu l tu re ,  and should be defended a s  such. 
The Meat Rack a t  F i re  Is land,  the Rambles i n  Central  Park, 
the p i e r s  a t  the end of Christopher S t r ee t ,  a r e  par t  of our 
space and we have a s  much r i g h t  t o  demand t h a t  they be pro- 
tec ted  a s  Irish-Americans have t o  c lose  Fi f th  Avenue t o  t r a f -  
f i c  f o r  the  St .  P a t r i c k ' s  Day Parade. Too o f t en ,  l i b e r a l s '  
tolerance f o r  homosexuality extends only t o  t he  point where . 
we behave l i k e  them, o r ,  more acura te ly ,  l i ke  an ideal ized  
version of how they think they should behave." 

This i s ,  i n  e f f e c t ,  t he  re turn  of the repressed of t h e  c l a s s i c a l  



c i t y ,  among whose t r a d i t i o n a l  "freedoms" t h a t  o f  s exua l i t y ,  sexual 
encounter, t he  pickup, was always included. Even the  c a p i t a l i s t  
c i t y  i s  s t i l l  f i t f u l l y  evoked i n  t h i s  way, a s  i n  Baudelaire 's  
sonnet, "A une passant," o r  the  Sar t rean look, or the American 
f l i g h t  from small town puritanism, a s  i n  Dreiser. But i n  the 
grea t  period of the  p r e c a p i t a l i s t  c i t y ,  a s  i n  Boccaccio, c i t y  
space is  always sexualized and suffused with the  use value of the 
e r o t i c .  When t h a t  i s  replaced and repressed by the exchange value 
of the c a p i t a l i s t  c i t y ,  e r o t i c  space i s  submerged, only t o  r e tu rn ,  
f o r  i t s  masculine sexual objec t ,  i n  Altman's gay public space, 
and f o r  i t s  feminine sexual objec t ,  i n  the tender lo ins  and red 
l i g h t  d i s t r i c t s  of the contemporary c i t y .  Altman's proposal,  t o  
defend and reconquer a s p e c i f i c a l l y  gay public space, can then 
stand a s  an i l l u s t r a t i o n  of how i n  general  a s p a t i a l  p o l i t i c s  can 
formulate i t s  demands and of the force  of such a s p a t i a l  p o l i t i c s  
i n  general ,  which i s  very f a r  from being some mere i n t e l l e c t u a l  
o r  specia l ized  plaything. 

But it a l s o  r a i s e s  the question generally of how space i s  t o  
be transformed. We a r e ,  I think,  a l l  genera l ly  but perhaps not 
consciously aware of how the space of the c i t y  can be punct tu l ly  
transformed. Capital  has of course transformed t h a t  space i n  r ea l -  
i t y ,  by transforming, on Henri Lefebvre 's  account, the use value 
of the c l a s s i c a l  c i t y  i n t o  the sheer exchange value of c a p i t a l i s t  
land speculation.  The g rea t  high modernist a r c h i t e c t s ,  most not- 
ably Ie Corbusier, then give us  a very i n t e r e s t i n g  counterproposi- 
t i on ,  i n  t h e i r  conception of a new a rch i t ec tu re  which w i l l  i n t ro -  
duce i n t o  the  r e i f i e d  space o f  the  contemporary c i t y  the  d isease  
germ of revolutionary new forms of space, which Le Corbusier be- 
l ieved powerful enough t o  change l i f e  i t s e l f ,  t o  fan  out  through 
the  degraded c i t y  and transform its mechanical g r id s ,  and i n  some 
properly bourgeois c u l t u r a l  way (one th inks  of the Sch i l l e r  of the 
Aesthetic Education of Humankind) t o  replace a narrowly p o l i t i c a l  
revolution and t o  subsum t h a t  under a whole concrete revolutionary 
transformation of the world. With the  death of high modernism i n  
a r ch i t ec tu re  and the emergence of post-modernism, we can no longer 
be qu i t e  so sanguine a s  t o  the supreme power of purely ae s the t i c  
innovation t o  achieve t h i s  end. 

Le t ' s  look, f o r  a moment, i n  conclusion a t  some o the r ,  perhaps 
more p o l i t i c a l  forms of the possible transformation of the bour- 
geois space i n  which we l i v e  today. I remind you, f o r  ins tance ,  
t h a t  the  pr iv i leged event of the s o c i a l i s t  r e a l i s t  novel i s  the 
s t r i k e ,  which i n  turn  serves  a s  the  f igure  f o r  revolution i n  gen- 
e r a l .  Meanwhile it i s  c l e a r  t h a t  t h i s  kind of event involves a 
massive ca l l i ng  i n t o  question of the na r r a t ive  ca tegor ies  of the 
bourgeois novel, which spr ing from experiences of middle c l a s s  
d a i l y  l i f e ,  hab i t s ,  temporal and s p a t i a l  organization and the l i k e ,  
a s  well  a s  from the  predominant perspective i n  middle c l a s s  l i t e r -  

a tu re  of t he  individual  subjec t ,  p r iva t e  and personal experience, 
and s o  for th .  So the re  a r e  two ways of considering s o c i a l i s t  
realism and t h e  s t r i k e  which it at tempts  t o  represent:  it can be 
grasped, i n  i t s  content,  a s  a punctual d isorder ,  a catastrophe,  
an overthrowing, a subversion i n t o  rubble and fragments, of a 
calm and massive d a i l y  order  (and then it w i l l  always be described 
a s  bad l i t e r a t u r e ,  s ince  among o the r  th ings  t h i s  challenges t he  
v e r c a t e g o r i e s  of what t he  o lder  bourgeois novel can do) .  But t o  
look a t  s o c i a l i s t  realism t h i s  way is t o  look a t  it precise ly  from 
the vantage po in t  and with the  values of t h e  c l a s s  it challenges. 

O r  - and here I th ink we begin t o  move beyond the  subversion 
model - it can be understood a s  t h e  transformation of o lder  ca te-  
gor ies  of bourgeois d a i l y  l i f e  and s o c i a l  r e l a t i ons  i n t o  new ones. 
Let me t r y  t o  i l l u s t r a t e  t h i s  with a few examples. Eyewitnesses 
have, f o r  ins tance ,  pointed out how i n  t he  New Haven of the l a t e  
19606, the  appearance o f  tanks coming down Whalley Avenue i n t o  
Broadway completely transformed t h e  space of the  c i t y ,  turning its 
fami l i a r  urban objec ts  i n t o  a very d i f f e r e n t  kind of landscape. 
A subversion is  ce r t a in ly  involved here ,  but a l so  a transformation 
i n t o  a new, a l b e i t  more forbidding, kind of space. The older cam- 
pus town space of New Haven i s  defamil iar ized ,  and poe t i ca l ly  t r ans -  
formed i n t o  something r a r e  and s t range,  i f  you l i ke :  but the ca te-  
gory of de fami l i a r i za t ion  i s  only p a r t i a l l y  s a t i s f a c t o r y  prec ise ly  
because it includes  no sense of t h e  r ad i ca l ly  d i f f e r e n t  f i n a l  space 
i n t o  which the  o lder  c i t y  has been transformed. 

I f  now we t ake  the  r a t h e r  d i f f e r e n t  experience of t h e  demon- 
s t r a t i o n  - a massive p r o t e s t  march, say,  which moves i n  an order ly  
fashion from 76th S t r e e t  a l l  t he  way down Broadway t o  Madison Square 
Garden: here t oo  an immense transformation of the c i t y  is i n  pro- 
cess.  The marchers occupy the cen te r  of t he  now empty s t r e e t  and 
look up a t  t he  bui ld ings  from out of t h i s  cen t r a l  canyon: a l l  of 
the o lder  funct ions  of c i t y  space have here been subverted and 
transformed, pedes t r ian  space transcended, t he  r e l a t i onsh ip  of 
o f f i c e  building walls and windows t o  t h e i r  outside u t t e r l y  in- 
verted.  Yet here a l s o  a new type of space - which it  might be too  
hasty t o  c a l l  t h a t  of f e s t i v a l  o r  carnival  - i s  constructed and 
subs t i t u t ed ,  a t  l e a s t  momentarily f o r  the  o lder  kind. 

Take f i n a l l y  the  well-known f e s t i v a l  of t he  word, i n  the Pa r i s  
of May 68: people pausing t o  t a l k  pass ionate ly  t o  s t r ange r s  on 
s t r e e t  corners,  the  invers ion of indoor space onto t h e  new external  
space of what used t o  be s t r e e t s  and pavements, again a s  fundamental 
a transformation of o lde r  c i t y  space a s  t he  more ominous kind we 
f ind  i n  the  ruined c i t y ,  where human marginal8 use t h e  sidewalks a s  
beds, challenge and subvert  t he  behavioral  and j u r i d i c a l  propri- 
e t i e s  of the  s t r e e t  and of movements and r e l a t i onsh ips  i n  it, and 
so fo r th .  One might indeed want t o  go on here  t o  s i g n a l  some of 
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the d i f ferences  between these h i s t o r i c  transformations:  it would 
seem, f o r  ins tance ,  t h a t  the Utopian space of the  Popular Front, 
with its g rea t  marches from the B a s t i l l e  t o  the  Nation, has a ra th-  
e r  d i f f e r e n t  organization than the more s t a t i c  m s s i v e  and millen- 
a ry  occupation of public and ex te rna l  space i n  the  19608. 

Each, a t  any r a t e ,  invents  a new kind of space out  of the raw 
mater ia ls  of the  o ld ,  and re turning t o  the s t r i k e ,  nothing i s  c lear -  
e r  than t h i s  process a s  i t  se i zes  on t h a t  most pecul iar  of a l l  p r i -  
vate spaces, the  f ac to ry  and the shop f loo r .  The o lde r  closed and 
forbidden backroom spaces of the managers1 o f f i c e s  a r e  opened up, the  
r e l a t i onsh ip  t o  the machinery i t s e l f  transformed, the very opposi- 
t i o n  between public and pr ivate  challenged and undermined by the 
presence of workers and whole f ami l i e s  who come t o  l i v e ,  e a t  and 
s l eep ,  within what used t o  be a ca re fu l ly  s t ruc tu red  s p a t i a l  arrange- 
ment f o r  h i e r a rch ica l  and a l ienated  labor.  

I now re tu rn  i n  conclusion t o  my i n i t i a l  proposal, i n  which the 
union of a c u l t u r a l  p o l i t i c s  and a p o l i t i c s  of everyday l i f e  was t o  
be found.in the  c ruc i a l  a r ea  of space and of a revolutionary t rans-  
formation of space i t s e l f .  Who says space says the c i t y ,  and the 
work of b f e b v r e ,  t o  which I a l ready paid homage, underscores t h i s  
connection very s t rongly ,  s ince  f o r  Lefebvre the  urban is the  very 
de f in i t i on  of some new and more adequate properly Utopian concep- 
t i o n  of communism i t s e l f .  Such a slogan i s  of course t o  be under- 
stood d i a l e c t i c a l l y ,  i n  both a very concrete and a very abs t r ac t  
sense. I t  i s  thus  on the one hand the  c a l l  f o r  an urban p o l i t i c s :  
indeed, Lefebvrels proposal t h a t  the p r inc ipa l  unifying theme and 
demand of a l e f t  p o l i t i c s  today be the  conception of a universa l  
r i g h t  t o  housin is an ex t r ao rd ina r i l y  explosive,  subversive and 
imaginative protram, which a t  once transcends the  18th century en- 
lightenment l i m i t s  of welfare type proposals, such a s  hea l th  care 
and unemployment insurance and voting r igh t s ,  and has a concrete 
content which t h a t  r e l a t ed  program of a guaranteed annual income 
does not  projec t .  This program i s  u l t imate ly  s t r u c t u r a l l y  i r r ec -  
oncilable with the pr iva te  property system, and p a r t i c u l a r l y  the 
system of r e a l  e s t a t e  property,  while on the o the r  hand it points  
i n  the d i r ec t ion  of g rea t e r  employment by increased construction.  
Whatever i t s  u l t imate  s t r a t e g i c  mer i t s ,  slogans and programs l i k e  
t h i s  a r e  p o l i t i c a l l y  energizing,  Utopian and revolutionary i n  the 
most immediate sense,  and are  models of the kind of c u l t u r a l  pol i -  
t i c s  and c u l t u r a l  revolution which we i n t e l l e c t u a l s  ought t o  be 
proposing, debating and exploring a t  the present time. This i s  a t  
l e a s t  where my own work f inds  i t s e l f  a t  t h i s  point ,  and I appreciate 
your i n t e r e s t  (as  well a s  your pa t ience)  i n  allowing me t o  sketch it 
out f o r  you today. 

De~artment of French 
~ a i e  University 
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DOES JAMESON HAVE ANY USE FOR ALLEGORY? 

Carol P. James 

A s  a  t h e o r i s t  pr imar i ly  concerned with h i s to ry ,  o r  r a the r ,  His- 
tory  c a p i t a l  H ,  Fredric Jameson would seem t o  spend an inordinate  
amount of time and space on what seems t o  be a r h e t o r i c i a n ' s  prob- 
lem, t o  w i t ,  t he  naming, d e f p i t i o n ,  and defense of a l legory .  A t  
l e a s t  s ince  Marxism and Form , where he c lose ly  examined a l legory  in  
the works of W .  Benjamin and E. Bloch, he has been concerned with a 
Marxist c r i t i c a l  stance toward a l l ego ry  a s  a t oo l  of hermeneutics. 
More recent ly  i n  The P o l i t i c a l  unconscious2 allegory emerges a s  the  
primary mode whereby History becomes t e x t  and, conversely, as  t he  
way the  t e x t s  of h i s to ry  a r e  t o  be read. Everything po in t s  t o  t he  
p o l i t i c a l  unconscious i t s e l f  a s  an a l l e g o r i c a l  s t ruc tu re .  As we 
s h a l l  see ,  Jamesonls attempt t o  transcend a t ropologica l  reading 
or understanding of l i t e r a t u r e  and ul t imate ly  i t s  informing His- 
tory ,  f a i l s  t o  t he  ex t en t  t h a t  he must employ - or t h a t  he ends up 
not being able  o r  wanting t o  e x t r i c a t e  himself from - a methodology 
predicated on the  t ropologica l  movement of al legory.  Some impli- 
ca t ions  of h i s  s t r a t egy  f o r  reading a l l e g o r i e s  and h i s  a l l ego r i z ing  
of s t r a t egy  w i l l  be sought out here i n  an attempt t o  go beyond a 
mere cataloguing o r  recognition of ce r t a in  c r i t i c a l  apo r i a s  in a 
pa r t i cu l a r  c r i t i c a l  corpus, and t o  examine some implications of 
a l l ego ry ' s  r o l e  i n  urging c r i t i c i sm t o  wander outside a d i a l e c t i -  
ca l  mode. 

The problem of proposing t o  s tand anywhere a t  a l l  outside d i a -  
l e c t i c a l  c r i t i c i s m  is obviously the  u l t imate  crux; t h e  t o t a l i z i n g  
necessary t o  d i a l e c t i c  th inking excludes even the  provisory val id-  
i t y  of any erasure  of t e l o s .  To History,  nothing is marginal, no 
s tance  i r recuperable ,  no argument unenfolded i n t o  its bosom. Short  
of denying History - a l i fe- long clamor bound t o  be c u t  off by, of 
course, History - c r i t i c i sm of d i a l e c t i c a l  methodology must, i n  
order t o  observe the workings of t h e  machine, agree t o  stand some- 
where ins ide  the  c i r c l e  and accept a l l  the  (temporary) blincj spo t s  
and dangers of being crushed threatened by such a pos i t ion .  A 
c r i t i c i sm grounded i n  d i a l e c t i c a l  th inking thus  w i l l  engage a rhe- 
t o r i c  t h a t  serves  i t s  mission of t o t a l i z a t i o n  and must f i gu re ,  a s  
well a s  der ive  from, t he  "e s sen t i a l l y  hermeneutic, o r  demystifying 
and a t  the  same time r e s to ra t ive ,  na ture  o r  d i a l e c t i c a l  thinkingt1 
(MF, p. 307). The primary problem i n  Marxist l i t e r a r y  c r i t i c i sm 
remains how t o  i n t e r p r e t  l i t e r a t u r e  a s  a product of h i s to ry ;  it 
must complete t h e  c i r c l e  of world i n t o  word by going from word t o  
world, back i n t o  general  time through individual manifestations.  
The u l t imate  meaning of any t ex tua l  production, l i t e r a r y  or other- 
wise, l i e s  beyoadhit i n  History,  i n  t he  Real t h a t  i s  no t  a t e x t ,  
t h a t  i s  Non-Text. Tradi t ional ly  a l legory  has been understood a s  
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posing i n  a t e x t  a r e f l ec t ion ,  f i gu ra t ion ,  o r  symptom of a meaning 
t h a t ,  because of a moral o r  theologica l  na ture ,  i s  not  d i r e c t l y  
access ib le .  Allegory depends on a meaning b l a t a n t l y  ex t e r io r  t o  
i t s  t e x t ,  detachable i n  a way other  than the  way s i g n ' f i e r  and 
s ign i f i ed  or any s ign  and i t s  relatum a re  detachable.' Since f o r  
Marxism History i s  the  u l t imate  outs ide  and t e x t  motivator and 
l i t e r a t u r e  one of i t s  mediators, Jameson gives t he  name "allegory" 
t o  the  process of mapping the  inroads History takes6into  l i t e r a t u r e .  
Mysterious a s  these  Holzwege and Umwege may remain, a rhe to r i ca l  
stand has been taken. 

Yet Jameson's use and defense of a l legory  of ten  seem re luc t an t ;  
thus t he  double-edged question of my t i t l e .  Cer ta in ly  the  theo- 
l o g i c a l  or ig ins  of a l legory  i n  B ib l i ca l  exegesis and the  concomi- 
t a n t  imposs ib i l i ty  of shedding a l l e g o r y ' s  metaphysical underpinn- 
ings play t h e i r  ro l e  here. "Allegory and Communism make strange 
bedfellows" (MF, p. 116),  Jameson wrote a t  t he  beginning of h i s  
study of Ernst Bloch's hermeneutics, going on t o  dismiss charges 
t h a t  Marxism i s  a kind of r e l i g ion  by simply encompassing r e l i g ions  
among other ideologies:  "The reveal ing  analogy, i n  o ther  words, i s  
a t  t h i s  point  not so much t h a t  of Marxism with r e l i g ion ,  a s  t ha t  of 
r e l i g ions  with Marxism" (MF, p. 117). Thus i s  the  need f o r  a l l e -  
gory - a legi t imate  use f o r  i t  - as  "a hermeneutic technique of 
grea t  f l e x i b i l i t y  and depth" (MF, p. 117) defended agains t  the 
t a i n t  of re l ig ion.  In The P o l i t i c a l  Unconscious a s imi l a r  s t r a t egy  
of legi t imat ion i s  engaged i n  order t o  r e fu t e  Althusserian ohjec- 
t i ons  t h a t  a l l ego r i za t ion  i s  a form of "expressive causa l i t y t7  t h a t  
reduces the m u l t i p l i c i t i e s  of r e a l i t y  t o  oversimplified na r r a t ives  
t h a t  impose t h e i r  own categor ies  of c l  sure and character  on "a 
process without a t e l o s  o r  a subject."' Jameson, on the  contrary,  
i n s i s t s  we not  r e j s u t  of hand a l legory  a s  an in t e rp re t ive  tac-  
t i c  despi te  i t s  reductiveness and ul t imate  goal  of the  ass imi la t ion  
of t he  l aye r s  of meaning one i n t o  t he  others.  Such a r e j ec t ion  would 
i n  e f f e c t  s t r i k e  out  History because, i f  i n  i t s e l f  History i s  not 
t ex tua l ,  there  i s  nothing we can do i n  order t o  understand it but 
a l l ego r i ze  it, give  it i t s  c a p i t a l  H. Even though he wishes t o  
avoid - without d i sc red i t i ng  it unduly - a Lukacsian model of a l l e -  
gory which suppl ies  a one-go-one t r ans l a t i on  o f  elements from rea l -  
i s t  t o  a l l ego r i ca l  l e v e l s ,  Jameson c l ea r ly  reads h i s to ry  a s  being 
s t ruc tured  l i k e  a na r r a t ive ,  "a s ing le  grea t  co l l ec t ive  s t o r y v  
(PU, p. 19): This i s  t o  say t h a t ,  analogous t o  Lacan's dictum t h a t  
the  unconscious i s  s t ruc tu red  l i k e  a language, Jamesonls p o l i t i c a l  
unconscious i s  t h a t  which reads h i s to ry  and s e t s  it up a s  a "single 
vas t  unfinished p lo t .  . . t h a t  uninterrupted na r r a t ive"  (PU, p. 20) 
whose t r aces  f i nd  t h e i r  way i n t o  t he  t ex tua l  forms of the  conscious. 
The p o l i t i c a l  unconscious i s  a l ready,  unavoidably, a l legory .  

Allegory a s  a c r i t i c a l  t o o l  t h a t  plumbs t h e  depths of heaning, 
the  s t r a t a  of History t h a t  under l ie  a r t i s t i c  endeavors, appeals t o  
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the  Marxist whose task  is  t o  demystify t he  t ex tua l ,  fictitious, 
rhe to r i ca l  manifes ta t ions  by which History makes its way uncon- 
sc ious ly  i n t o  concrete forms. A s  a l l ego ry  has t r a d i t i o n a l l y  been 
understood a s  a paradoxical  combination of t ru th  and f i c t i o n  (and 
t h i s  generic apor ia  cons t i t u t e s ,  I bel ieve ,  the appeal of a l legory  
t o  postmodern c r i t i c i s m ) ,  t he  l a t t e r  covering over t h e  former, 
Jameson'sideologeme is an ava t a r  of a l legory  wherein the  "symbolic 
resolution of a concrete h i s t o r i c a l  s i t u a t i o n "  involves two l e v e l s ,  
a rhe to r i ca l  one where t h e  paradox i s  a conceptual antinomy, and the  
h i s t o r i c a l ,  underlying l eve l  whose contradic t ion  (stemming from 
fragments of various forms of production ex i s t i ng  i n  t he  same epoque) 
is true.  The ideologeme i s ,  of course, only par t  of a vast  a l l e -  
gor ica lschema of History and i t s  t e x t s  t h a t  Jameson works out  i n  
The P o l i t i c a l  Unconscious. The p o l i t i c a l  unconscious and i t s  s t ruc-  
t u r e s  correspond conceptually t o  t h e  four-fold a l l e g o r i c a l  systems 
of Dante o r  t h e  medieval exegetes. Jameson today wants recourse t o  
a multi- level a l legory  i n  order t o  preserve the f i n a l  or anagogical 
l e v e l ,  t he  l e v e l  that u n i f i e s  a l l  of mankind i n  a common purpose. 
He argues h i s  t e l eo log ica l  model agains t  Bloch's s imi l a r  projec t  
i n  order t o  c a s t  off  those c l inging r e l i g ious  a f f i n i t i e s  of Bloch7s 
o r  any a l l e g o r i c a l  system.9 Cer ta in ly  much of the  r ecen t  c r i t i c a l  
reevaluation of a l legory  began with Northrop Frye who wrote t h a t  
" a l l  commentary i s  a l l e g o r i c a l  i n t e rp re t a t i on ,  an a t taching of ideas  
t o  t he  s t r u c t u r e  of poe t i c  imagery," t h a t  "actual a l legory  [occurs] 
when a poq8 . . . t r i e s  t o  i n d i c a t e  how a commentary on him should 
proceed." A s  pa r t  of h i s  exce l l en t  analys is  of Frye ' s  use of 
myth and archetype,  Jameson c r i t i c i z e s  Frye's  more modernist ver-  
s ion  of a l l ego ry  f o r  no t  going beyond t h e  e th i ca l  of self/hody/ego 
l e v e l  and its "recontain[ing] . . . t he  end of h i s t o r y  and the  cul- 
minating s t rugg le  of t he  c o l l e c t i v i t y n  (PU, p. 73); Fryers  would he 
an anagogy of a transformed, l i b i d i n a l i z e d ,  cosmic body, a ref igura-  
t i o n  of t he  individual  and a d e p o l i t i z a t i o n  of community. Neither 
does Althusser 's  h i s to ry  without t e l o s ,  where an anagogical l e v e l  
i n  i n t e rp re t a t i on  would be superfluous,  coincide with Jameson's be- 
l i e f  (and I use thafi,term advisedly)  i n  t he  "e s sen t i a l  mystery of 
t he  c u l t u r a l  pas t , "  h i s t o r y ' s  non-textuali ty,  t h a t  must be dug 
out  and read multiply using an appropr ia te  methodology. We must con- 
clude then, a t  t h i s  point ,  t h a t  t h e  u l t imate  usefulness of a l l ego ry  
f o r  Jameson i s ,  f i r s t ,  a s  a l i t e r a r y  convention of encoding and de- 
coding t h a t ,  given a spec i a l  t w i s t ,  becomes a f i n e  t o o l  of d i a l ec -  
t i c a l  hermeneutics; second, a s  a model f o r  His tory ' s  t ex tua l i za t ion ;  
and th i rd ,  a s  a generalized mode of thinking t h a t  t u r n s  out t o  be 
t h e  "properly MarxistT1 mode of th inking and in t e rp re t ing  evoked 
throughout The P o l i t i c a l  Unconscious which, masquerading behind the  
various defenses of a l legory ,  i s  minimally Jameson's self-defense 
(z Marxism is the  proper Marxism) and maximally a theory of l i t e r - .  
a t u r e  a s  h i s t o r y ' s  a l l ego ry  and of History a s  t he  anagogy a l l  human 
forms e x i s t  t o  t ex tua l i ze .  
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We turn  now t o  a  c loser  look a t  t h i s  a l legory  which i n  its own 
tu rn  tends t o  recontain t he  e n t i r e  genre. Some d i f f i c u l t i e s  of com- 
p a t a b i l i t y  between a l legory  and the  "properly Marxist" (beyond the  
r e l i g ious  t a i n t  mentioned above) present themselves i f  we s h i f t  i n t o  
a  d i f f e r e n t  r h e t o r i c a l  (but not  necessar i ly  "more properly rhe to r i -  
c a l " )  examination of Jameson's own t e x t .  F i r s t  of a l l  h i s  use of 
t he  term "proper" and especia l ly  i t s  i n t e n s i f i c a t i o n  i n t o  "more 
properly'' becomes hal luc inatory  i n  i t s  frequency. The use of t h i s  
term is disconcerting i n  a  Marxist who would, one would th ink,  seek 
a  rhe to r i ca l  s t r a t egy  t h a t  avoids a l l  implication of personal proper- 
t y  and possession,  the  "properly Marxist" being, i n  the  f i n a l  analy- 
s i s ,  t he  exclusive right-ness or ownership of a  proper-ty by the 
individual  K. Man. This of course r e l a t e s  t o  a  r e s t r i c t i v e  herme- 
neut ic  and Jameson's i n i t i a l  r e j ec t ion  of the  llsupplementary" (PU, 
p. 17) ( a  canny double s t r i k e  a t  both the  convential  use of supple- 
mentary and i t s  expanded semantic i n  Derridean and pos ts t ruc tura l -  
i s t  c r i t i c i s m ) ,  and pos i t s  a t  the ou t se t  the  p o s s i b i l i t y  of one 
and only one r i g h t  and t r u e  in t e rp re t a t i on .  In  t h i s  l i n e  of think- 
ing a l legory  i s  exclus ively  a  t oo l  of recovery and of l eg i t ima t i -  
zation of a/the proper power. As a  Marxist, Jameson never allows 
himself t o  regard a l legory  a s  a  mere trope,  but i n  the  d i a l e c t i c a l  
gymnastics he engages t o  preserve the  usefulness and necess i ty  of 
a l legory ,  he overlooks a l legory  a s  an a c t  of s e l f - i n t e rp re t a t i on ;  
he never considers the  terms of an a l legory  t o  be rhe to r i ca l ly  in- 
terchangeable, o r  a t  l e a s t  unstable i n  t h e i r  pos i t ion  a s  s i g n i f i e r s  
and s igni f ied .  He sees  t he  a l l ego r i za t ion  of gc r i t u re  a s  a  f a i l e d  
attempt a t  r igorous  formalism: "1 suspect,  a s  I have suggested e l s e -  
where, t h a t  even t h i s  extreme and rigorously absolute  formalism i s  
not  r e a l l y  a s  fo rma l i s t i c  a s  it means t o  be, and t h a t  in r e a l i t y  - 
f a r  from cons t i t u t ing  a  repudiation of i n t e rp re t a t i on  - it is it- 
s e l f  an a l l e g o r i c a l  in terprepat ion  whose ' s i gn i f i ed '  o r  a l l e g o r i c a l  
key i s  &mply t h a t  of language o r  g c r i t u r e  i n  the  t e x t  i t s e l f  .12 
Reversing the  terms, t he  f i c t i o n a l  na r r a t ive  and i t s  key, consider- 
ing History a s  a l l ego ry ' s  f i c t i o n ,  would be s t r i c t l y  forbidden i n  
a  system where the  place of History must r e t a i n  i t s  p r i o r i t y ,  temp- 
o r a l l y  and e x i s t e n t i a l l y ,  over the  l@a l l ego r i ca l  na r r a t ive  s igni f ied6 
[which] r e f l e c t  a  fundamental dimension of our co l l ec t ive  thinking 
and our co l l ec t ive  f an t a s i e s  about h i s to ry  and r e a l i t y "  (PU, p. 34). 
TO allow History a s  f i c t i o n ,  as ide  from the llimpossiblell t ex tua l i -  
za t ion ,  would inval ida te  d iachronic i ty  and permit  such rhe to r i ca l  
aberra t ions  a s  "the ch i ld  f a t h e r  t o  t he  man," James1 son f a the r  
t o  James. Although aware of the  "way in which any genuine d ia lec-  
t i c a l  c r i t i c i sm must u l t imate ly  t u rn  around and question the  sources 
of i t s  own instrumentsl' (MF, pp. 398-99), t he  places of world and 
word and the "bruta l  passage from some inner t r u t h  of existence t o  
t he  external  world of h i s to ryN (MF, p. 400) must r e t a i n  a  one-way 
s t r e e t ,  r he to r i ca l ly  speaking. But t o  neglect  a l legory  a s  a  s ign i -  
f i e r  betrays a  misunderstanding o r  fo rge t t i ng  of the  bas ic  movements 
of a l l e g o r i c a l  thought, its enabling d i a l e c t i c  by which " r ea lu  forms 

a re  turned i n t o  symbolic actions.'3 Mading a l legory  "properly" 
prevents Jameson from rad ica l i z ing  e i t h e r  a l legory  o r  History; 
a l legory  i s  a  s a fe  house, i f  no t  a  prison house, of methodology. 

For Jameson a l l ego r i za t ion  i s  a  process of g e t t i n g  from the  
individual  t o  the  genera l ,  the synchronic t o  the diachronic,  the  
Symbolic t o  the  Real. "For it is c l ea r  t h a t  c l a s s  consciousness 
i t s e l f  . . . i s  an a l l e g o r i c a l  mode of thought t o  t he  degree t o  
which f o r  i t  individuals  a r e  seen a s  types and manifestations of 
soc i a l  groups t o  which they belong" (MF, p. 399). Allegory remains 
preeminently thematic, i t s  t ropologica l  force  thematized as  the  
symptom of a  s p e c i f i c  h i s t o r i c a l  moment when there occurs "a break- 
down in the autonomy of individual  c o n s ~ i o u s n e s s . ~  Such an event 
w i l l  be textual ized  a l l e g o r i c a l l y  and accounts f o r  t he  or ig in  of 
narra t ive ;  "the deeper subjec t  of t h  novel i t s e l f  is  precise ly  
the coming i n t o  being of allegory.111e But the s ign i f i ed  of 
a l l ego r i e s ,  i f  it be History,  w i l l  always already be hidden, the  
Real or absent cause. This imposs ib i l i ty  of completely reading a l l  
the terms of a l legory  i n  turn  s e t s  up d i a l e c t i c  hermeneutics a s  an 
unending (but still t e l i c )  quest  which tends in  two d i r ec t ions .  
Ei ther  the melancholy a l l e g o r i s t  such a s  Benjamin s u f f e r s  i n  "a 
world i n  which things have been f o r  whatever reason u t t e r l y  sundered 
from meanings" and g ives  an ove rpa r t i cu l a r ,  hyperconscious reading; 
t h i s  i s  a l l ego ry  a s  pathology (MF, pp. 71-72). O r  t he  u top i s t  
sweepingly p ro j ec t s  t he  u l t imate  coinciding of th ings  and meaning 
in  an anagogical s tage  of time; t he re  is  "a kind of a l l e g o r i c a l  
s t ruc tu re  b u i l t  i n t o  t h e  very forward movement of t h e  Utopian i m -  
pulse i t s e l f ,  which always po in t s  t o  something o ther ,  which can 
never reveal  i t s e l f  but must always speak i n  f i gu re s ,  which always 
c a l l s  out s t r u c t u r a l l y  f o r  completions and exegesesw (MF, p. 142).  
A l l  the Marxist a l l ego ry  reader can do is  i n t e r t e x t u a l i z e ,  r e ly ing  
on the documents, o f f i c i a l  o r  f i c t i o n a l ,  of h is tory ,  i n  an attempt 
t o  understand how l i t e r a t u r e  o r  any t e x t  t r ans l a t e s  History.Properly 
a l legor iz ing o r  proper ly  reading an a l l ego r i ca l  t e x t  i s  h i s  supreme 
wish, a  wish whose fulfilment can never be empir ica l ly  ver i f ied .  

To say then t h a t  the  a l l e g o r i s t  i s  deeply involved i n  wish- 
fu l f i lment  is not only consis tent  with Jameson's ana lys i s  of the 
a l legory  i n  the  Balzacian novel, but i s  a l s o  consis tent  with the  
i n s a t i a b i l i t y  of a l legory  i t s e l f ,  i t s  never completed representa- 
tion.'5 Thus, i n  the case of Balzac, the author ' s  wieh t o  be "bio- 
graphical  subjec t ,  Implied Author, reader,  and charactersu  a t  one 
can be a l l e g o r i c a l l y  transformed i n t o  a  narra t ive  apparatus (PU, 
pp. 155ff. ). As a  c r i t i c  l i v i n g  i n  a  l a t e r ,  post-ironic time, 
Jameson produces a  t heo re t i c  apparatus i n  order t o  f u l f i l l  a  wish 
t h a t  i s  not d i r e c t l y  s t a t e d  but follows from a  quote he takes from. 
Ernst  Bloch: " A r t  i s  a  pluralism which . . ollows the  i n d i r e c t  
and multivocal movement of the a l l ego r i ca l ,A16  which, i n  Jamesonls 
paraphrase, is  "an opening onto otherness o r  difference1'  (MF, p. 146).  



CRITICAL EXCHANGE 

H i s  understanding of a l l ego ry  is, of course, based on a Lacanian 
vers ion of psychoanalytic theory i n  which d e s i r e  i s  t r ans l a t ed  i n t o  
symbolic ac t ion  v i a  t he  hierarchized processes of the  Imaginary, 
Symbolic, and Real; the  psyche reads the  surrounding world a l l e -  
go r i ca l ly ,  developing from the  e t h i c a l  (self-image centered)  t o  the  
a l l e g o r i c a l  (symbolic pa r t i c ipa t ion  i n  the  es tabl ished community) 
t o  t he  anagogical ( the  unseen cause) s tages  of a l legory . l7  Jameson's 
avowed des i r e  i s  t o  demonstrate how a r t  partakes of History through 
a l l ego r i ca l  processes. His underlying d e s i r e  w i l l  have t o  be the  
corol lary  d e s i r e  t o  a l l ego r i ze  History i t s e l f  so  t h a t  it cannot be 
contained i n  a r t .  

Where Bloch used an a u r a l  image of a l legory  - llmultivocal" - 
Jameson uses a s p a t i a l  metaphor - an "opening onto." Elsewhere he 
speaks of t he  novel a s  a place " t o  open up a space . . . t o  'manage1 
those [b ru t e ]  f a c t s  of empirical  h i s to ry"  (PU, p. 164). These in-  
s tances  of r e s t a t i n g  i n  terms of space a r e  p a r t  of a d i s t i n c t  s e t  
of metaphors borrowed fl'om a r t  h is tory .  ' I f  t he re  i s  any one word 
a s  frequent a s  "proper" i n  Jameson's c r i t i c a l  vocabulary it i s  "per- 
spect ive ,"  and i n  PU h i s  master c r i t i c a l  scheme is termed a s e r i e s  
of "horizons." "Point of view" and "focus" a r e  f u r t h e r  f avo r i t e s  
which f a l l  i n t o  t h i s  category. The d i f f i c u l t y  of using these com- 
monplace terms i s  not t h e i r  overuse per se but t h e i r  u l t imate  val-  
i d i t y  f o r  a Marxist c r i t i c i sm.  While Jameson determines t h a t  "point 
of view i s  a ce r t a in  kind of def in ing pivot po in t  between the  Bal- 
zacian and t h e  modernist na r r a t ive  (PU, pp: 156ff.)  and uses t h i s  
argument a s  exemplary f o r  r ad i ca l ly  h i s t o r l c i z i n g  modes of na r r a t ive ,  
he never s h i f t s  the  problematic t o  t h e  d iscourses  of c r i t i c i sm,  
especia l ly  not  t o  h i s  own language. In f a c t ,  he manages t o  decon- 
s t r u c t  the  subjec t  and a s s e r t  a uni f ied ,  centered,  v i s ion  i n  the  
same sentence: "From a Marxist point  of view, t h i s  experience of 
t he  d ~ c e n t e r i n g  of the  subjec t  and the  theor ies ,  e spec i a l ly  psycho- 
ana ly t i c ,  which have been devised t o  map it a r e  t o  be seen a s  the  
s igns  of an e s s e n t i a l l y  bourgeois i d e o l o ~  of the  subjec t  and of 
psychic uni ty  o r  i d e n t i t y "  (PU, p. 125). The Marxist, i t  would 
seem, has t o  maintain an angel ic  eye, must seek an idea l  point  of 
view t h a t  could see onto the  "absolute horizon of a l l  reading and 
a l l  i n t e r p r e t a t i o n u  (PU, p. 17).  The very f i r s t  page of PU a s s e r t s  
t h i s  horizon a s  !It& p o l i t i c a l  perspective" (PU, p. 17, my emphasis) 
t h a t  escapes supplementarity. 

Were perspective,  point  of view, focus, and horizon t o  be r ad i -  
c a l l y  h i s to r i c i zed ,  t h e i r  place a s  cen t r a l  humanist concepts, formed 
in t he  Renaissance and q u i t e  l i t e r a l l y  p ic tured  i n  space,  and t h e i r  
use i n  bourgeois a r t  c r i t ic ism19 would l i m i t  t h e i r  use a s  c r i t i c a l  
metaphors and c a l l  f o r  a d i f f e r e n t  vocabulary c a s t  i n  terms of post-  
modern physics, a r t ,  o r  psychoanalysis. I n s i s t i n g  on focus and per- 
spect ive  locks one i n t o  a Cartesian mode of frameworks, minds1 eyes, 
and egocentr ic i ty ;  t h i s  mode of l i n e a r  projec t ion  i s  cons is tent  with 
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a l l  p ro j ec t s  where everything must be l a i d  out ,  rearranged, c r i t i -  
cized,  and in t e rp re t ed  i n  order t o  be experienced. A perspective,  
a s  defined by Renaissance a r t ,  i s  a representa t ion  t h a t  is v a l i d  
only within a s e t  space (a square o r  rectangular frame),  i s  monocu- 
l a r ,  and a r b i t r a r i l y  a s s e r t s  a po in t  de f u i t e  on a horizon a t  which 
v is ion  stops.  The idea  of a proper perspective impl ies  multiple 
points  of view of which only one is  va l id ,  and within the context 
of Renaissance p i c t o r i a l  perspective the  horizon de f ines  the proper 
point  of view. I f  however we s t e p  outs ide  the  frame, outside t h i s  
p a r t i c u l a r  r ep re sen ta t ive  convention with i t s  f i c t i ona l i zed  viewer, 
and apply even normal individual  binocular v is ion  t o  t he  I1spacer1 
of the  world, we recognize t h a t  a horizon, by de f in i t i on ,  i s  un- 
a t t a inab le ,  ever-receding, having no proper place whatsoever except 
a t  an individual  moment f o r  an ind iv idua l  subject .  Using the  hor i -  
zon metaphor, even under an e s s e n t i a l i s t  a l i b i  a s  "absolute," seems 
then a p a r t i c u l a r l y  unhappy choice f o r  e i t h e r  a pos t - s t ruc tu ra l i s t  
c r i t i c  o r  a post-humanist Marxist. A co l l ec t ive  p o l i t i c a l  uncon- 
sc ious ,  a h i s t o r i c a l  'pensee sauvage,lf posited on perspective remains 
rooted i n  t he  i n d i v i d u a l i s t i c  v is ion .  The subsequent horizons a r e  
the  s p a t i a l i z a t i o n  of t he  c r i t i c a l  s t r a t egy  whereby t h e  a l l ego r i -  
za t ions ,  the  t ex tua l i za t ions ,  of History a r e  read; l i k e  the s h i f t i n g  
horizons,  a l l  the  instruments of understanding a re  merely provis ional ,  
ready t o  be scu t t l ed  before t he  u l t imate  horizon, a ptolemaic edge 
of the  world. The Real is always somewhere beyond i n  a self-defined 
u-topia. 

In s p i t e  of h i s  i n s i s t e n t  use  of "perspective" and h i s  leaning 
toward a "proper . . . point  of view," Jameson's d e s i r e  remains t o  
understand how co l l ec t ive  r a t h e r  than individual conditions a r e  t ex t -  
ualized.  For t h a t  he invokes a l l ego ry ,  a mode t h a t  d e a l s  i n  grand 
sweeps and g e n e r a l i t i e s  and f i n d s  i n  its impersonali ty and s tereo-  
t y p i c a l i t y  an escape from the  "subjec ts  of h is tory ."  His defense 
and use of a l legory ,  however, seem stuck i n  the  pe r spec t iv i s t  opt ic .  
In an e a r l i e r  a r t i c l e  on a l l ego ry  and f i lm  he def ines  the  a l l ego r i -  
c a l  nature of the  na r r a t ive  a s  two d i f f e r e n t  "picturesI1 tha t  can be 
read from the  same surface:  Ifthe f i lm  [Dog Day Afternoon] is an 
ambiguous product a t  t h e  l e v e l  of recept ion;  more than tha t  . . [ i t ]  
i s  so s t ruc tured  t h a t  it can be focussed i n  two q u i t e  d i s t i n c t  ways 
which seem t o  y i e ld  two qu i t e  d i s t i n c t  na r r a t ive  experiences."*O 
Such a p i c t o r i a l  system, i f  l i t e r a l i z e d ,  would resemble the l a t e  
Renaissance p rac t i ce  o f  anamorphosis i n  which two p i c tu re s  appear 
on the  same surface  but  each must be viewed from a r ad i ca l ly  d i f f e r -  
e n t  point  of view. The double reading of such images, the one ob- 
vious a s  seen by a viewer adopting the  conventional stance a t  a 
ce r t a in  d is tance  from the  canvas, and t h e  o ther  hidden, often t o  
be viewed through a hole i n  a surrounding frame o r  i n  a curved m i r y  
r o r ,  corresponds t o  t h e  double f i gu ra t ion  of the a l l e g o r i s t .  Of 
t he  two na r r a t ive  experiences of t he  f i lm  only one can be read 
"properly" a s  suggesting "an evolut ion ,  o r  a t  l e a s t  a transformation,  
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in t h e  f i gu rab le  c l a s s  a r t i c u l a t i o n  of everyday life."21 A t  the  
end of the  a r t i c l e  Jameson schematizes the  "Analogon" ( S a r t r e l s  term) 
by which the ex t e rna l  socio logica l  system i s  inscr ibed in t e rna l ly  
( i .e .  hidden) i n  t he  fi lm. The diagram suggests a focusing on Anal- 
ogon, a v isual  t r i a n g l e  where what l i e s  between the  'leye" and the  
llhorizon" defined by c l a s s  and representa t ion  i s  t he  99 i l l u s ion  of 
r e f l ex ion  or representa t ion ."  Although the p o l i t i c a l  unconscious 
i s  a f u l l y  a r t i c u l a t e d  c r i t i c a l  apparatus,  i t  shares with the  cha r t  
of the  Analogon a perspect iva l  s t ruc tu re  where t he  n i l l u s i o n  of 
representa t ion"  and the  successive horizons of i n t e rp re t a t i on  tend 
toward a s ing le  point  of focus,  a necessar i ly  t o t a l i z i n g  o r  panop- 
t i can  perspective t h a t  claims t o  be properly Marxist. 

I f  Jameson's use of a l legory  i s  inext r icably  t i e d  t o  point  of 
view, would it be possible t o  throw out  the l a t t e r  without abandon- 
ing the  former? I f  we look again a t  anamorphotic p i c tu re s  we re- 
a l i z e  t he re  a r e  ways t o  have d i s t o r t i o n s  look llnormal," t o  abandon 
the  pr iv i lege  of point  of view. The anamorphotic a r t i s t s  (condemned 
by Descartes) were considered marginal, engaging i n  pa r lo r  games, 
but t h e i r  questioning of space prefigured the  c r i t i que  of repre- 
s en t a t iona l  space t h a t  came i n  the  nineteenth century with the  non- 
Euclidean geometries.22 These changes i n  s p a t i a l  concepts pa ra l l e l -  
ed t h e  discovery of the  unconscious and the d i s so lu t ion  of t he  
cogi to  and its concepts of an order ly  hierarchized universe. Alle- 
gory, which moves between concrete and symbolic axes, no longer 
dea l s  i n  "proper" meanings and "keys1$ but i s  produced a s  readings 
of readings. This i n t e r t e x t u a l  function ought t o  s u i t  Jameson q u i t e  
well. 

Yet i n  t h e  end a l l e g o r i c a l  reading a t t a i n s  i t s  importance f o r  
Jameson only a f t e r  having been secondary: "Our reading ' s e t 1  toward 
the  soc i a l  and h i s t o r i c a l  i n t e rp re t a t i ons  which can be a l l ego r i -  
c a l l y  derived from the  na r r a t ive  i s  thus  something l i k e  a l a t e r a l  
by-product . . . but t h i s  a l l e g o r i c a l  by-product, once es tabl ished,  
r eo r i en t s  the  na r r a t ive  around i t s  new in t e rp re t ive  center .  . . 
Thus e s t ab l i shed ,  the  a l l e g o r i c a l  reading becomes the  dominant one" 
(PU, p. 163). Here i n  h i s  va lo r i za t ion  of a l legory  Jameson c l ings  
a s  elsewhere t o  t he  vocabulary of p r i o r i t y ,  centeredness,  and domi- 
nance. It  i s  important t o  him t o  r ed i r ec t  a by-product toward the  
center  so t h a t  i n t e rp re t a t i on  w i l l  f i nd  i t s  proper place and a t  t h e  
same time w i l l  r e a l i z e  t h a t  d e s i r e  f o r  an opening onto otherness 
or d i f ference ,  t he  decentering movement t h a t  marks a multi-perspec- 
t i ve .  

Perhaps Jameson's avoidance of negative hermeneutic prevents 
him from deconstructing a l legory  a s  a trope and fo rces  him t o  use 
a l legory  pr imar i ly  a s  a t o o l  of thematic i n t e rp re t a t i on .  Yet he 
depends on t h a t  unproblematized, unhis tor ic ized version of a l l e -  
gory a s  a by-product. The parergona123 implications of "by-pro- 
duct" a r e  e s s e n t i a l  t o  h i s  need t o  escape point  of view; but para- 
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doxical ly ,  he p re fe r s  t o  i n s t a l l  a l legory  a s  the c e n t r a l ,  dominant 
reading i n  order  t o  approach the  "properly Marxist." Allegory re-  
t a i n s  its l e v e l s ;  it opera tes  on t h e  e th ica l24 ( r e l a t e d  t o  t he  in- 
d iv idual ,  t o  point  of view) horizon and on the  anagogical (absolute 
horizon, ange l i c  eye) l e v e l  simultaneously. In any t e x t  a l legory  
f igures  an antinomy, t he  same s o r t  Jameson seeks out i n  na r r a t ive  
i n  order t o  l oca t e  underlying h i s t o r i c a l  cont radic t ions .  "The co- 
presence of thematic, exhor ta t ive  d iscourse  with c r i t i c a l  ana ly t i c  
language po in t s  t o  an inherent c h a r a c t e r i s t i c  of a l l e g o r i c a l  modes!'25 
I f  we were now t o  ca s t  Jameson's use of a l legory  i n t o  h i s  own dia-  
gram f o r  t e x t u a l  antinomy, we would have the  following: 

genres and periods + a universa l ly  appl icable  t o o l  of analys is  
vs . 

i n t e rp re t a t i on  by + time / h i s to ry  / change 
a l l ego ry  

By leaving unexamined a l l ego ry ' s  undermining of time - i t s  rhe to r i -  
ca l  tendancy toward r eve r sa l  of i t s  terms ( s i g n i f i e r ,  s i g n i f i e d )  
and i t s  t o t a l  d is regard  f o r  temporal change (time i n  a l legory  i s  
e i t h e r  dura t ion  or non-time, anagogy) and by depending on a l l ego r i -  
ca l  readings t o  dislodge h i s t o r i c a l  contradictions i n  a t ex t ,  Jame- 
son uses a f ixed theory of a l legory  i n  analyzing h i s t o r i c a l  change. 
The h i s t o r i c a l  cont radic t ion  i n  such a c r i t i c a l  t e x t  i s  tha t  i t  
functions i n  an older,  Renaissance/~ar tes ian  opt ics  ( o r  mode of 
c r i t i c a l  production) and a t  the same time i n  a Lacanian framework 
where the s e l f  and i t s  p o i n t ( s f  of view a r e  t o  be understood a s  
r e l i c  of t he  psyche. The l a t t e r  refuses  t o  read the  "proper mean- 
ingSlag of the  former and produces an a l legory  of c r i t i c i sm.  The 
pre-modern framework of The P o l i t i c a l  Unconscious and i t s  wished- 
f o r  post-modern space combine t o  make a most s t r i k i n g  schizo-text. 
O r  maybe we should j u s t  c a l l  it Modern. 
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Notes 

'Marxism and Form: Twentieth-Century Dia l ec t i ca l  Theories of 
L i t e r a tu re  (Princeton UP, 1971). Henceforth MF. 

2 ~ h e  P o l i t i c a l  Unconscious: Narrative a s  a Socia l ly  Symbolic Act 
( I thaca:  Cornell  UP, 1981). Henceforth PU. 

3~ameson himself commented on the  entanglements t h a t  threa ten  
even those in s ide :  "The pecul iar  d i f f i c u l t y  of d i a l e c t i c a l  wr i t ing  
l i e s  indeed i n  i t s  h o l i s t i c ,  ' t o t a l i z i n g '  character :  a s  though you 
could not say any one th ing u n t i l  you had f i r s t  s a id  everything; 
a s  though with each new idea you were bound t o  r ecap i tu l a t e  the  
entiresystem. So it i s  t h a t  t he  attempt t o  do ju s t i ce  t o  the  most 
random observation of Hegel ends up drawing the  whole tangled,  
dripping mass of the  Hegelian sequence of forms out i n t o  the  l i g h t  
with itt1 (W,  p. 306). If the  Marxist ' c r i t i c  has d i f f i c u l t i e s ,  
t he  c r i t i c ' s  c r i t i c  i s  doubly demented i n  her  undertaking. 

4 1 ' ~ i s t o r y  i s  not a t e x t ,  not  a na r r a t ive ,  master o r  otherwise, 
but t h a t ,  a s  an absent cause, it i s  inaccess ib le  t o  us  except i n  
t ex tua l  form, and t h a t  our approach t o  it and t o  t he  Real i t s e l f  
necessar i ly  passes through i t s  p r i o r  t ex tua l i za t ion ,  i t s  n a r r a t i v i -  
za t ion  i n  t h e  p o l i t i c a l  unconsciousn (PU, p. 36). Jameson's in-  
s i s t ence  t h a t  History is not  a t e x t  w i l l  be r e f l ec t ed  i n  h i s  use 
of a l legory;  a l legory  always involves an element of u l t imate  un- 
unders tandabi l i ty ,  an anagogical moment where only t h e  trope i t s e l f  
can projec t  i t s  own t e lo s .  

50n the  " d e t a ~ h a b i l i t y ' ~  of a l l e g o r i c a l  meaning, see  Morton 
Bloomfield, "Allegory a s  In t e rp re t a t i on ,  NLH 3 (19721, 301-317. 

6 ~ n  s p i t e  of the  many pages devoted t o  a l legory ,  Jameson never 
attempts a bas ic  theory of a l legory  nor does he spec i f i ca l ly  r e l a t e  
t he  l eve l s  of a l l e g o r i c a l  exegesis with the  Greimasian schemas he 
works out t o  account f o r  t ex tua l  aporias and the  overlapping of his-  
t o r i c a l  periods.  Michael Clark has spoken of 'IJameson's occasion- 
a l l y  cava l i e r  a t t i t u d e  concerning the  theo re t i ca l  means toward h i s  
i n t e rp re t ive  ends" ("Putting Humpty Together Again," Poetics Today 
3:l [1981], 159-170, here  p. 163).  Leaving these t i e s  t o  be made by 
the  reader implies a hedging t h a t  w i l l  betray the  fundamental prob- 
lematic of t h i s  e n t i r e  c r i t i c a l  projec t .  

7 ~ .  Althusser,  ~ g o n s e  \a John Lewis (Pa r i s :  Maspero, 19731, 
pp. 91-98. Quoted inPPU, p. 29. I am here paraphrasing Jameson's 
i n t e rp re t a t i on  of Al thusser ' s  implied c r i t i q u e  of a l legory ,  PU, 
pp. 28-32. 
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'"The c u l t u r a l  t e x t  is taken a s  an e s s e n t i a l l y  a l l e g o r i c a l  model 
of soc i e ty  a s  a whole, i ts  tokens and elements, such a s  the  l i t e r a r y  
' charac ter , '  being read a s  ' t y p i f i c a t i o n s '  of elements on o the r  
l eve l s ,  and i n  p a r t i c u l a r  a s  f i gu re s  f o r  the  various socia l  c l a s se s  
and c l a s s  f r ac t ions"  (PU, p. 33). 

9 ~ h i c h  he examines i n  MF, pp. 116-169. 

1°~natomy of Cr i t ic ism (Princeton UP, 19571, pp. 89-90. 

11 
PU, p. 19. Jameson underlines mystery, but I think e s s e n t i a l  

deserves an equal o r  double underlining t o  emphasize His tory ' s  nec- 
e s sa r i l y ,  fundamentally, o r i g i n a r i l y  ( e t c .  f o r  e s sen t i a l i z ing  term- 
inology) sublimated place.  This notion of hiddenness would be in  
opposition t o  Al thusser ' s  ongoing, end-less,  movement of History 
which, denied an anagogical  dimension, remains v i s i b l e ,  c l ea r ,  and 
recapturable a t  any subsequent moment. Not only does mystery a l ready 
imply the  need f o r  a Marxist ( i . e .  h is tory-or iented)  hermeneutic, 
but it a l s o  implies a l l e g o r i c a l  c r i t i c i sm,  and i t s  d i a l e c t i c  o r  re-  
covery and dis-covery in subsequent l e v e l s ,  as  i t s  methodology. 

12"~odernism and i t s  Repressed: Robbe-Grillet a s  Anti-colonial- 
ist," Diac r i t i c s  6:2 (1976)) 7-14, here p. 9 ,  and a l s o  The Prison 
House of Language (Princeton UP, 1972), 182-183. 

131n h i s  "Figuraw (Scenes From the Drama of European L i t e r a tu re  
[New York: Meridian, 19591, 11-76.) Auerbach recognized the  impor- 
tance of h i s t o r i c a l  t r u t h  i n  t he  medieval i n t e r p r e t a t i m o f  Bibl ica l  
events t h a t  were given the  four-fold i n t e rp re t a t i on .  And in  h i s  
work Dante guaranteed the  v a l i d i t y  of h i s  a l legory  by connecting 
it t o  people of the r e a l  world. In a sense t h i s  i d e a  of a l legory  
i s  d iametr ica l ly  opposed t o  Jameson's because f o r  Jameson it i s  in 
the Real t h a t  the anagogical l e v e l  e x i s t s .  

1411h Colusine Bette and Al legor ica l  Realism," 3, 86 (1971 ), 
241-254, here  p. 252. 

15For some, the incompletion of a l legory  l i e s  i n  the s i g n i f i e r :  
Angus Fle tcher  r e f e r s  t o  the "unfinished a l l e g o r i c a l  progression," 
the  lack o r  an "inherent 'o rganic '  l i m i t  of magnitude," and the  
a rb i t r a ry  c losure  of a l legory  (Allegory: The Theory of a Symbolic 
Mode [ I thaca:  Cornell UP, 19641, 174-178) ; and Joe l  Fineman: "Dis- - 
tanced a t  t h e  beginning from i t s  source,  a l legory  w i l l  s e t  out  on 
an increas ingly  f u t i l e  search f o r  a s i g n i f i e r  with which t o  recup- 
e r a t e  t he  f r a c t u r e  of and a t  i t s  source, and with each successive 
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s i g n i f i e r  the f r ac tu re  and the search begin again;  a s t ruc tu re  of 
continual yearning, the i n sa t i ab l e  des i r e  of a l legory"  ("The Struc- 
ture  of Allegorical  Desire , I 1  October No. 12 [ I  9801, 47-66, here 
p. 60; t h i s  a r t i c l e  a l s o  a p p e ~ A l l e g o r y  and Representation: 
Selected Papers from the English I n s t i t u t e ,  1979-80, ed. S.J. 
Greenblatt  [Baltimore : Johns Hopkins UP, 1981 1 ,  26-60). In Jame- 
son ' s  i n t e rp re t a t i on ,  the ma te r i a l i t y  of the forms a l legory  takes  
i s  of l e s s e r  i n t e r e s t  than the s ign i f i eds  because the l a t t e r  must 
be sought while the former a r e  determined by the au tho r ' s  pos i t ion  
i n  the c l a s s  s t ruggle ;  Jameson i s  i n t e r e s t ed  not so much i n  the 
f a c t  t h a t  Balzac chose an old maid and her s u i t o r s  a s  i n  how these 
characters came t o  a l l ego r i ze  the contradic t ions  of h is tory .  

1 6 ~ r n s t  Bloch, Tubinger E in l e i t i ng  i n  d i e  Philosophie, 2 vols.  
(Frankfurt/Main, 1963-64), 11, pp. 46-47; quoted by Jameson in  MF, 

1 7 ~ h e r e  i s  not room here t o  adequately t r e a t  Jameson's appro- 
p r i a t i ons  of Lacan. See, however, h i s  "Imaginary and Symbolic i n  
Lacan: Marxism, Psychoanalytic Crit icism, and the Problem of the 
Subjec t ,"  E, Nos. 55-56 (1977), 338-395, a s  "11 a s  PU, Chapter3. 
For fu r the r  discussion of Lacan and a l l e g o r i c a l  s t ruc tu re ,  see the 
Fineman a r t i c l e  mentioned above, Note 15. 

1 8 ~ i c h a e l  Clark has a l s o  pointed out t h i s  inconsistency i n  Jame- 
son 's  contextual iz ing of divergent ana ly t i ca l  methods i n t o  a pre- 
h i s to ry  where contradic t ions  a r e  merely provisional. ("Putting 
Humpty Together Again," p. 164). Presumably once the absolute hor- 
izon i s  a t t a ined ,  a l l  points  of view dissolve;  o r  does the  "properly 
Marxistf1 take over? 

I 9 ~ v e n  today "point of view" c r i t i c i sm p e r s i s t s ;  a l a t e  example 
is the  work of Michael Fried i n  which he determines modernity i n  
terms of " t h e a t r i c a l i t y , "  t h e a t r i c a l i t y  being based on the (non)ex- 
change of v i sua l  focus between viewers and f igu re s  i n  painting.  
See h i s  Absortion and Thea t r i ca l i t y :  Painting and Beholder i n  the 
Age of Diderot (Berkeley: Univ. of California Press,  1980) f o r  h i s  
bas ic  statement. 

2011~ las s  and Allegory i n  Contemporary Mass Culture: DO Da 
Afternoon a s  a P o l i t i c a l  Film,lf College English, 38:8 ( l M 4 3 -  
859,. p. 848. 

Ibid.  
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22~odern  and postmodern a r t i s t s  have d e a l t  c r i t i c a l l y  with point  
of view i n  various ways. Marcel Duchamp used a g l a s s  ground and a 
three-dimensional anamorphosis f o r  h i s  major works and i n  h i s  w r i t -  
ings r e f e r r ed  var ious ly  t o  the "a l l ego r i ca l  appearanceN or "a l l ego r i -  
c a l  appar i t ion"  i n  a r t  (see htcham du s i  ne : E c r i t s  1 Paris: Flam- 
marion, 1975 1 ) . Contemporary a r t &  Jan gibbats photographs wall 
drawings t o  produce anamorphic images t h a t  perplext the  viewer about 
i l l u s i o n s  of d i s t o r t i o n .  All Held's  canvasses show overlapping geo- 
metric forms, seen from many d i f f e r e n t  perspect ives ,  outlined in  an 
indeterminate space. Curiously enough, one of h i s  l a rge  white on 
black pain t ings  was v i s i b l e  i n  the  room of the c e n t r a l  "frame-up" 
scene in  the f i lm American Gigolo. 

2 3 ~  am re fe r r ing  t o  Jacques Derr ida ls  llParergonlf i n  La Verite 
en peinture (Par is :  Flammarion, 1978) and i t s  s e t t i n g  in to  c i r cu l a -  
t ion  of the problematic of inside/outside i n  a e s t h e t i c s  as f i r s t  
questioned by Kant. 

2 4 1 1 ~ l l e g o r i e s  a r e  always e t h i c a l ,  the term e t h i c a l  designating 
the s t r u c t u r a l  in ter ference  of two d i s t i n c t  value systems." Paul 
de Man, Allegories of Reading (New Haven: Yale UP, 1979),  p. 206. 

25% Man, Allegories of Reading, p. 209. 

261*~he Manipulation of point  of view i s  a form of i n f i n i t e  re- 
press  inscr ibed within the  metaphor of s e l f h o d :  f Ce Man, Allegories 
of Reading, p. 217). This i s  t he  metaphor t ha t  expands i n t o  a l l e -  
gory in Jameson's t e x t  a s  "the aberrant  proper meaning of metaphor 
agains t  which the a l l ego ry  cons t i t u t e s  i t s e l f  ( i l l legor ies  of Reading, 
p. 210). 
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THE JAMESON-EFFECT 

James H. Kavanagh 

A philosophy does no t  make i t s  appearance i n  the  world 
a s  Minerva appeared t o  the  socie ty  of Gods and men. It 
only e x i s t s  i n  so f a r  a s  i t  occupies a pos i t ion ,  and it 
only occupies a pos i t ion  i n  so  f a r  a s  it has conquered 
it in  t he  th ick  of an a l ready occupied world. It there- 
fore  only e x i s t s  i n  so  f a r  a s  t h i s  c o n f l i c t  has made 
it something d i s t i n c t ,  and t h i s  d i s t i n c t i v e  character  
can only be won and imposed i n  an ind i r ec t  way, by a 
detour involving cease less  study of o ther ,  ex i s t i ng  
pos i t ions .  This detour i s  the  form of t he  c o n f l i c t  
which determines what s ide  a philosophy takes  i n  the  
b a t t l e  and on the  . . . b a t t l e f i e l d  which i s  philosophy. 
Because i f  . . . philosophy . . . i s $ t h i s  perpetual war 
. . . , then no philosophy can e x i s t  within t h i s  theo- 
r e t i c a l  r e l a t i on  of force  except i n  so f a r  a s  it marks 
i t s e l f  off from i t s  opponents and lays  s i ege  t o  t h a t  
p r t  of the  pos i t ions  which they have had t o  occupy in  
order t o  guarantee t h e i r  power over the enemy whose 
impress they bear, '  

This y e a r ' s  meeting of t he  English I n s t i t u t e  included a session 
on "Marxism, History,  and Textuali ty." Over two days, t he  members 
of t h e  audience heard four t a l k s  admonishing them i n  various ways 
t o  a t t end  t o  t he  p o l i t i c a l  implications of t h e i r  work, t o  t he  i m -  
p l i c i t  conceptions of h i s to ry  carr ied  there in ,  and t o  the  ideo- 
l o g i c a l  nuances of t ex tua l  c r i t ic ism.  After a f i n a l  t a l k  by Frank 
Lentrichhia,  urging a strong reading of Kenneth Burke a s  opening 
paths t o  p o l i t i c a l  r e spons ib i l i t y  i n  c r i t i c i sm,  one l i s t e n e r  com- 
mented t o  the e f f e c t  t h a t ,  when he was an Ass is tant  Professor with 
Warren and Wellek a s  senior  colleagues,  no one could have imagined 
t h a t  twenty years l a t e r  the  most pres t ig ious  profess ional  gather- 
ings would have a s  a cen t r a l  theme the  unabashed propagation of 
Marxist c r i t i c a l  discourse.  Well, l a rge ly  through the  work of one 
man, Fredric Jameson, the unimaginable has become the  commonplace. 
There i s  a lesson about ideology here. 

I want t o  mark t h i s  transformation,  t h i s  re-opening, of a f i e l d  
of t heo re t i ca l  and ideologica l  p rac t i ce  as  a non- t r iv ia l  p o l i t i c a l  
accomplishment, of which the present conference i s  but one more 
r e s u l t .  Yes, we must recognize the  h i s t o r i c a l  conditions of possi- 
b i l i t y  -- the s t ruggle  of the  Vietnamese, the  re-emergence of cap- 
i t a l i sm '$  soc i a l  and economic conditions,  e tc .  -- t h a t  s e t  t he  con- 
d i t i o n s  of p o s s i b i l i t y  f o r  t h i s  d iscurs ive  subjec t  "Fredric Jame- 
son'' t o  be the  bearer of a possible ideologica l  p ro j ec t ;  and we must 
recognize, too, t h a t  t h i s  projec t  was ef fec ted  so  powerfully because 
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a l i ved  sub jec t  (however f i c t i o n a l  and precarious) made a d i sc ip l ined ,  
comprehensive, and immanent appropriation-cri t ique of v i r t u a l l y  
every c r i t i c a l  language i ssuing from the  crevices  of t h e  Western 
ideologica l  apparatus,  persuasively turning the  a t t en t ion  of each 
t o  Marxism, such t h a t  it is f a s t  becoming unimaginable t o  do l i t e r -  
a ry  theory without taking Marxism sympathetically i n t o  account. True, 
t h i s  transformation i n  t he  r e l a t i v e l y  marginal f i e l d  of l i t e r a r y  
theory has not ye t  had, and may never have, any wider h i s t o r i c a l  
s igni f icance  (which only means it i s  an unfinished accomplishment, 
f i n a l l y  not t i e d  t o  a s ing le  sub jec t ,  whose fu r the r  e f f e c t s  we can- 
not  know i n  advance); s t i l l ,  given the  s t a t e  of the f i e l d  twenty 
years ago, it i s  no mean f e a t .  

I say a l l  t h i s  t o  foreground my own p o l i t i c a l  r e s p o n s i b i l i t i e s  
and f e l t  problems in  framing a c r i t i c a l  commentary on Fredric Jame- 
son ' s  work. Without pretending e n t i r e l y  t o  d i s inves t  myself of an 
unconscious, I can e a s i l y  enough forgo (o r  a t  l e a s t  d e f e r )  the  con- 
s iderable  p r iva t e  s a t i s f ac t ions  t h a t ,  a s  a former s tudent  of h i s ,  
I could der ive  from an Oedipal a t t a c k  (poorly disguised by pre- 
f ac to ry  p ra i se ) .  I have somewhat more d i f f i c u l t y  deciding how t o  
negot ia te  the  public and p o l i t i c a l  s i t ua t ion  we share a s  a l l i e s ,  
a s i t u a t i o n  symbolic (with a l l  t h a t  word's Jamesonian resonances) 
of the exh i l i r a t i ng  y e t  curiously discomfit ing predicament of Marx- 
ism in  the l i t e r a r y  academy, t o  which I alluded above. 

A simple way of descr ib ing t h i s  problem i s  t o  say  t h a t  I do not 
want t o  frame any c r i t i c i sms  of Fredric Jameson's work i n  Marxist 
l i t e r a r y  theory,  a work which provides one of the r e a l  conditions 
of my p o s s i b i l i t y ,  i n  such a way a s  t o  give a id  and comfort t o  
those who would l i k e  t o  r e s i s t ,  i f  not prevent,  the  development of 
any work in  Marxist l i t e r a r y  theory. but questioning t h i s  simple 
formulation reveals  an even bigger problem, a source o f  the most pro- 
found unease -- namely, t h a t  i n  t he  public forums i n  which such a 
s t r a t e g i c  problems a r i s e s ,  I do no t  see anybody t ry ing  t o  prevent 
the  development of Marxist l i t e r a r y  theory. Lest t he re  be any mis- 

understanding: I have no i l l u s i o n  t h a t  Marxist d iscourse  i s  *i-- 
nan t ,  or even wides read,  i n  l i t e r a r y  s tud ie s ;  but Marxism i s  not  a 
G r y  ju s t  l i k e  an; other2,  and t h a t  it seems t o  have won even an 
acknowledged, publ ic ly  unchallenged t o  a place i n  an in f lu -  
e n t i a l  d i s c i p l i n e  i s  a f a c t  whose exceptional s igni f icance  can be 
measured aga ins t  the previous absolute  den ia l  of such a place t o  
Marxism in  any d i s c i p l i n e ,  and the  continued denia l  of such a place 
i n  any mass-cultural ideologica l  apparatus.  I see t h i s  apparent 
i n t eg ra t ion  of Marxism i n t o  an i n s t i t u t i o n a l  l i t e r a r y  discourse,  
t i e d  a s  i t  i s  so c lose ly  t o  Jameson's work, as  a mark a t  once of 
t h a t  work's success, and of i ts  problem; indeed, I would suggest 
t h a t  Jameson's work can be seen a s  an index of the curious p o l i t i -  
ca l - ideologica l  space which t h i s  work produced, and i n  which it 
intervenes.  
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